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The finest cine 


value in the world 


Whether it’s winter sports or a sun- 
shine cruise, the EUMIG C5 is a 
marvellous holiday companion. Here 
is a cine camera you don’t have to 
set for exposure, don't have to wind, 
(it’s electrically driven!) See the pic- 
ture bright and clear as you shoot. 
Take exciting ‘wide-angle’ stretches 
of scenery or zoom in to thrilling 
‘close-ups’—all at the turn of a knob. 
(10 to 40mm.) 

For a professional looking movie 
record of a memorable holiday call 
and learn more about the C5 from 
your photo dealer - now ! 


PRICE a1i9..t. 
Pistol Grip £3.19.7 Holdall €5.11.11 


JOHNSONS 


OF HENDON LTD 


Winter sports equipment and clothing by PINDISPORTS .HOLBORN 











Amateur Cine Work December 14 


ONLY the good equipment ... 


The new EUMIG 8mm. projectors @ 


P8 Small and smart, with brilliant illumination from a i2v. 100w. lamp. The 
f/1-4 20mm. lens gives very sharp definition The P8 has 400ft. capacity spoo! 
arms, geared rewind, a wide-opening gate for easy cleaning, and connection for 
room lamp. Price €30/15/- or deposit €6/15/- (add 12/6 one year all-risk 
insurance) and 12 monthly instalments of 42:3 § 


P8 AUTOMATIC 


With all the features of the P8 
\ but with an f/i-3 Eupro Zoom lens 
hand in addition, motor-driven 
rewind and automatic threading. 
The P8 Automatic also has reverse 
and still picture controls. Price 
£39/10/- or deposit £8/10/- (add 
12/6 one year all-risk-insurance) and 
12 monthly instalments of €2/16/1. 


P8 PHONOMATIC 


The finest model in the Eumig 
range, with all the capabilities of 
the PB Automatic plus a built-in 
synchroniser that enables the 
Phonomatic to be run in perfect 
timing with a tape recorder. 
Price €46/18/- or deposit £9/15 - 
(add 12/6 one year all-risk-insurance 
and !2 monthly instalments of €3'6 11. 


Wallace Heaton’s 1961/62 
BLUE BOOK @ 


Describes not only the major items—50 cameras, 25 projectors—-but also all 
the accessory equipment you need pages of editors, splicers, lettering 
sets, titles, rewinders, lighting equipment, stands, tripods, reels and 
cans and films. 

Still photography and Wallace Heaton's Services are covered, and a Ready 
Reckoner gives the latest P.T. increases 


Price 2/- post free 


Wallace Heaton’s FILM LIBRARY © 


has the largest selection of sub-standard-size films in this country—and now 
has a list of 8mm. magnetic-sound films for hire. 

Catalogues—8mm. sound free. 8mm. silent 1/6. 9:Smm. sound and silent 1/- 
16mm. sound 2/-. 16mm. silent 2/-.Send for details of Membership, and BOOK 
AT ONCE FOR THE PARTY SEASON 


The latest Nizo FOCOVARIO 8 © 


Fitted with an {/2-8 Schneider lens with fine optical 

performance, and zooming from 8mm. wide- 

angle to 48mm. telephoto actually giving 

a ratio of 6:1 in fields-of-view! The viewfinder 
is of the through-the-lens reflex type, 
showing an image which is always 
correct for field-of-view and parallax 
and which allows accurate focusing 
Filming speeds are from 8 to 48 f.p.s., 
rewind is possible, and the film drive 
motor has an automatic run-down 
stop. Price €192/12.3, er deposit 
€39/12/3 (add 58/- two years all-risk 
insurance) and 24 monthly instal- 
ments ef £7/9/9. 


Wallace Heaton stock ONLY 
THE GOOD EQUIPMENT—that 
which we can honestly recom- 
mend for reliability and good 
value. if we stock it, you can 
buy it with confidence. 


MOVIE TOP LITE @ 


With camera bracket, swivelling head for 
bounced lighting and hand g off 
bright lamp switch. Price €3 18, 1, post 
2/6, lamps (S00w.) extra 17/6 each 


SPECTOSUN © 


With the new Atlas 

amp that gives light 

equal to three 500w 

Photofloods Lamp 

ife iShrs With 
velling head and camera bracket 
e with transformer and lamp €13/17/6- 


Besides the ana equipment, 
Wallace Heaton provide SERVICE 
—the best there is, covering all 
you need for top level movie- 
making. 


The latest from Bell & Howell e 
the 8mm. MARKSMAN 


e usual Bell & Howell quality, this 

san {/| 8 lens zooming from 10mm 

to 29mm. telephoto and with 

s. The viewfinder is coupled to the 

how the exact field of view as you 

The Marksman has a 3-way starter 

| giving single frame and lock run as 

ormal shooting. An A to D corrector 

haze filter are built-in for use when 

The price, complete with pistol grip 

d hide ever-ready case, is remarkably low 

£49 19 6 or deposit €10/19/6 (add 12/6 one 

year ali-riske insurance) and 12 monthly 
stallments of €3/10'6 


The Noris SPLICOMATIC we 


A new splicer for 8 or l6mm., that makes tapered joint surfaces that give a splice 
with no appreciable increase in thickness. Price €7/7/-. 
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Koma-Lux Zoom 8 

Featuring an 8 to 24mm. f/1-8 zoom 
lens, the Japanese Koma-Lux Zoom 8 
is a new entry in the low price 8mm. 
zoom camera sweepstakes. The view- 
finder is coupled to the lens and the 
spring motor drives 8ft. of film at the 





fixed speed of 16 f.p.s. Single frames 
are also possible. 

Exposure is controlled by the fully 
automatic electric eye, accommodat- 
ing film speeds of 10 to 40 ASA. The 
Koma-Lux Zoom 8 comes complete 
with a pistol grip. U.K. availability is 


not set 


U.S. Cine Sales 
A recent survey of amateur filmers 
in the U.S., made by a trade organisa- 
tion, showed that there were some 
5,300,000 8mm. cine cameras in use 
during 1960. 16mm. cameras came in 
a very poor second, with 400,000 
although this figure is higher than the 
total number of cine cameras of all 
gauges in the U.K 

98-5 per cent. of all amateur films 
were in colour during 1960, this is a 
slight drop from previous years, The 
reason for the tiny upsurge in b & w 


ms \! 13 | 
PA } My 


hy 





vil 


filming is credited to the introduction 
of high speed b & w films from 
Europe. 

892,500 cine cameras were sold in 
the U.S. during 1960 — compared to 
the 1959 figure of 999,000. 


4 


Sun Position Calculator 
Particularly useful for movie makers, 
who have to watch lighting continuity 
on outdoor shots, is the Hargo 
Shadowmaster Il. It not only fore- 
casts the position of the sun, but also 
the length of shadows cast. The ama- 
teur model, measuring 4 3in. costs 
7s. 6d. A_ professional model, mea- 
suring 13 x 10in., costs £1 17s. 6d. 


Pre-Striped Kodachrome II 
An American firm, Cinemagnetics 
Inc., is now selling a variety of pre- 
striped 8mm. films, for use with the 
Fairchild Cinephonic camera. The 
film can, of course, also be used in a 
conventional 8mm. silent camera, 
where magnetic sound will be added 
later — although this is more expen 
sive than having the film striped after 
editing 

Among the films available are 
Kodachrome I and II, together with a 
range of b & w emulsions. Although in 
this country 16mm. b & w and Ansco- 
chrome colour films are available pre- 
striped, Kodachrome is not. The ex- 
planation given is that the stripe will 
not stand up to the processing tech- 
niques used for Kodachrome. For this 
reason, the “official” colour film sold 
by Fairchild for the Cinephonic is a 
special Ansco emulsion. If Cinemag- 
netics Inc. have broken through this 
processing problem, we may see pre- 
striped Kodachrome available in this 
country in the not too distant future. 


How to be Dull 


Designed for eliminating glare from 
reflecting surfaces. Krylon Dulling 
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Spray is intended especially for photo- 
graphy — still as well as cine. It is 
claimed that this spray minimises 
elaborate lighting requirements, elimi- 
nates flare, and improves rendering cf 
fine detail. It is supplied in a 160z. 
aerosol can and is simply sprayed onto 
the offending surface. Price is 25s, per 
can, from Edric Films Ltd., Gerrards 
Cross, Bucks. 


Is Your Bag Slipping? 


Pathescope are now marketing a new 
gadget called the Strap-hanger. It 
eliminates any chance of your gadget 
bag strap slipping off your shoulder 
with possibly disastrous results. 

When not in use, the Strap-hanger 
is completely invisible behind the 
lapel. Made to costume jewellery 
standards, the Strap-hanger sells for 
only two shillings. 





Pinned to the coat, the Strap-hanger is 
hidden by the lapel when not in use. 


Holiday Camera 


The newest addition to the range of 
Mansfield cine cameras is the Holiday 
Zoom MM. Similar in design to 
earlier models it features an f/1-8 
Cinepar zoom lens, semi-automatic 
exposure control with a _ built-in 
photo-electric exposure meter, a film 
speed range from 10-40 ASA, coupled 
zoom viewfinder and built-in filters. 


What’s New? 


Kodak Ltd. are themselves distribut- 
ing the American made Sylvania Tru- 
Flector Type DEC 115/120v. 150w. 
lamp (horizontal burning) used in the 
Brownie-8 Model A.15 projector. 
Price of the lamp is £2 (not liable to 
Purchase Tax). 
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CITY SALE AND EXCHANGE LTD ; 


WALLACE 
HEATON 


63-66 CHEAPSIDE E.C.2 


C.TY 1124-5-6 





ADMIRA BF’ 


Similar in design to the well proven and popular 
Admira ‘‘BIIA"’ camera. The new model ‘‘8F 
has a built-in coupled exposure meter to lens iris 
Exposure-needle is visible through viewfinder and 
exposures can be altered whilst filming. Fitted 
with 124mm. f/2°8 fixed focus lens. Paraliax com- 
pensated viewfinder, 13-18-39 inches. Governor 
controlled motor and sprocket-drive. £24 10 0 
Case 





Zeiss Film Splice 
scraping. Frame line 


ojected 43 15 6 


8 and |6mm 


Automatic cutting and dr 
join cannot be seen when pr 





PAILLARD - BOLEX 
—— _WIvLES 


’ 
‘BIIA 
/ . 
F/1-9 
With geared twin 
lens turret, fitted 
with I24mm, f/1-9 
and 35mm. f/1-9 tele- 
photo lens in focusing 
mounts. 5 speeds, 
parallaxcompensated 
viewfinder. 
Backwind for trick 


work. Complete in 
case 45 0 0 





horizontal position 
ke accurately centred 
al effects Basi 
e and centring card 
e finder with lar 


£12 10 0 
aap DE LUXE SPLICER 


isible film splices are assured on 

ghly precision splicer. With an overlap 

. Available in two models. With stan- 
d file type scraper. Price £7/17/6, and with 
r cork from 15/- the automatic blade dry scraper, 8/l6mm. 
Price ais is 0 








IDEAL 


CH RISTMAS PRESENTS 





UNIVERSAL TITLE MASTER FOR HOME TITLE 
MAKING INDOORS AND OUT WIT _ ANY 
8mm. CAMERA sce senting 


@ Conven t 
of 64x 5 i nche 
@ Posit 
alignment 
@ Separate portrait lens for fixed 


foc i$ orf se 

Price £2 9 6 
@ UNIVERSAL TITLE MAS 

WITH THREE SE 

LETTERS (300) Plastic bac 

ground and 8 smart 

cards. P 


frame area 


ve double-check camera 


INDOOR COLOUR MOVIES ARE so — 
WITH THE NEW f 
MOVIE TOP-LITE 


@ A TWO LAMP PORTABLE 
Jnic will accept almost ar 
ameraand can be fitted within 
seconds 


fectly balanced with off-set 
tnient handle and ficted 
im and Bright switches 
£ 


317 0 


Watt Reflector Type 
*hotofloods Each 17/6 





New 2mm. 
KODAK BROWNIE 
AIS Projector 


This inexpensive projector 

ideal companior 

Kodak Brownie rn 

small and compact prc 

the latest 125-volt, 150 

flector lamp 4 

mination equal to som 
projectors 

threading, automatically connects 
the film to the 200 ft. take-u 
spool. Price £19 10 0 








New KODAK 
BROWNIE ‘8’ 


A small inexpensive camera with the 
Box Brownie simplicity. |3mm. {/2-7 
fixed focus lens. Pictorial exposure 
guide. Governor controlled spring 
motor. Size: 63 x 4 x 3 inche 
Weight: | Ib. 5 oz 


Price £12 7 0, Case £1 3 
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Half the cost of comparable models embers | Cilic New Simm. 


ZOOM-LENS 
+ EXCLUSIVE TO 
DIXONS Pp 2 


CINE-CAMERA 
WITH DIXONS 


2-YEAR 


GUARANTEE ar re 
, CAVALIER |,,,, ; ; 
ON me £34. | 0 (Worth Double) A tremendous new Zoom cine camera with fantastic f/1.8 


Zoom precision lens (1Omm. to 40mm.) giving electrifying 


SEE THESE TREMENDOUS zooming effect. Top definition all along the line. Through- 


the-lens reflex viewing. Fully automatic exposure control 

SPECIFICATIONS Electric-driven motor for steady running. Complete with 

x ULTRASPEED 1/1°8 coata lenses, newly computed to give sparkling cable release, push-on eyepiece and lens dusting brush 

colour with top-flight definition. A supreme Zoom cine camera Pistol grip €3/19/7 
* EXPOSURE METER is fully coupied and sete al) three lenses at once Holdall €5/tt/ti 


Extreme sexsitivity—eimply line up two pointer d 8 monthi ments of £14/70 
£12 DOWN 2° aa DepOsit and 12 monthly 


% TURRET HEAD gives instantaneous choice of view 
7 WIDE ANGLE “ Kaydex *’ £/1.8 lens, perfect for Interior scenes and payments of €8/10/6 or |8 of €5/18/9 or 24 of £4/11/3 


yutdoor perspectives TELEPHOTO Grmenet f'1.8 lene brings 


you powerful close-ups. STANDARD “ Cinepar "’ f/1.8 is the perfect 

high-speed lens 
% BUILT-IN FILTERS. Two turret-mounted filters are swung into post- 

tion ata Ginger® s touch. The Haze filter cuts t gure, gives richer ZOOM 
YOURS FOR colours. An “A-D “* firter lets you use Type “‘A’’ film outdoors 
% PADE-INS. The Prinz Cavalier lets you fade in or out on s scene merely AUTO-EYE 


ONLY by twuchi ture wheel 
* PowEBSUL = aadenaiias lied spec £90 . 19 . 6 


£3 DOWN Particularly easy through- 
ORDER BY POST NOW with complete confidence. Send [the - lens parallax-free 


and 8 monthly pay- only €3 deposit (no char,e for post and packing). Remember, focusing (single lens re- 
ments of 84/9 or DE- we guarantee to refund your money immediately if not [flex system). Speeds of 
POSIT £8 and 12 MP. delighted. See it, handle it, you'll agree the value is mag- ] !2, 16, 24, 48 f.p.s. and 
of 47/6 or \8 of 33/3 nificent, or call at any DIXONS and you can take a PRINZ J single frame exposure 


or 24 of 25/6. “Cavalier” home today. all exposures automati- 
cally correct with built-in auto-eye (manual lens setting if 


SENT ON 10 DAYS’ 
FREE TRIAL NO EXTRA CHARGE FOR PISTOL GRIP desired). High tension spring winding gives run of at least 


i! feet. Terrific f{/1-8 Zoom lens makes your subject 


Q>> >> 55> CCC GE 2 VEARS’ GUARANTEE | 2-0-5: feresssically cowaras “you A rely splendid 
y INSTANT CREDIT V ON ALL NEW EQUIPMENT FROM DIXONS 1£9 DOWN and @ monthly payments of £11/0/S oF 
Y 
Vv 
Vv 
Vv 
y 
fA 
A 
AN 
Q 
AN 
An 
AN 
AN 
vA 





























Nine out of ten Dixon Customers pay only a smail £6/9/0 of 18 of £4/10/9 or 24 of £3/9/0. Pistol grip £6/11/4. 


dep und ake crite ay MGTANTLY AUTOSET 11 ZOOM tm) SANKYO ZOOM 8 


OPEN ?—6, INCLUDING SATURDAYS 
£76 .0.4 


BIRMINGHAM 7h? en's) °" > 
BRIGHTON oe — (complete with pistol grip and case) * ae : - £74 . 10 “ 5 
p e (complete with 


BRISTOL Fea aast pistol grip) 
LEEDS Twat 
lecEsvER 6 CR 
LIVERPOOL = $3,L0RO sr. 
MANCHESTER 72,°C2n4,7" 
NOTTINGHAM 7.%°NS 5" 
READING TL so 
SOUTHEND = 32,"'6, 57 

SOS <5 TET 
CLAPHAM jct oe ot JOHN’S RD. 
CROYDON | OL anata 
EAST HAM NORTH CRA SST 
EDGWARE = EATON * 
KILBURN vel. MA 2att 
SLOUGH TEL. si 2321 





@ Marvellous f/|-8 zoom lens of entirely new 
by type of optical glass, with ten layers and 
* seven complexes, giving dynamic zooming 
effect. Special titanium coating makes 
extra bright zoom finder remarkably easy to use. Always- 
accurate automatic exposure. Six speeds. Film counter 

Film inspection window. Exceptional value. 
£7 DOWN and 8 monthly payments of €y.1/6 or £15 
DEPOSIT and 12 monthly payments of 

£5/6/9 or 18 of €3/14/6 or 24 of €2/17/3. 





Very fine 3-Lens Turret Camera . 
MAX TRI-AUTO 8 


Now Bell & Howell present the ZOOM model £65 ° 19 e 6 

of the famous Autoset. This new ZOOM Three f/1-8 lenses (6-5 

Autoset is really tremendous value—the mm. wide angle, |3mm. 4 

price includes pistol grip and English hide normal 26mm. tele- 

compartment case. All the precision features photo), with matching 

of the world-famous Autoset. F/!-8 haze cor- coupled viewfinder 

rected Zoom lens |0 to 29mm., optical Zoom eyepieces. Coupled < 

viewfinder coupled to zoom liens, 3-way exposure meter gives 

starting button, controlled motor—-no slow perfect colour movies 

down, Film speed 5 to 40 ASA. Built-in filter. wees. 001.3 leedes 

Also manual exposure control. Built-in fade and dissolve 

£8 DOWN : and 8 monthly payments of feature. Seven filming speeds, 8-48 f.p.s. Case included 
£9/2/9 or DEPOSIT £16 and £7 DOWN and 8 monthly pymts. of €7/18/6 or 

12 monthly payments of €5/7/6 or i8 of DEPOSIT €14 and 12 monthly pymts. of 

£3/15/0 or 24 of €2/17/6. £4/13/3 or 18 of 65/- or 24 of 50’- 
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DIXONS OPEN 2 


Now the 


MANCHESTER 


20 OLDHAM STREET, 
Tel.: CEN 1411 


incompar e Dixon service opens two new centres. Here is a 

new not-to-be-missed opportunity for all enthusiasts. See the finest equip N 
ment demonstrated by superbly trained staff in the relaxed atmosphere of 

a comfortable camera centre. A welcome awaits you ow- 
enthusiasts keen to see you 
take the most metic 
and handle the eq 
member you can Db 


NEW SHOPS: 


from these fellow 


obtain exactly what you want. Be sure they will 
care with your needs. Call in to Dixons now, see 
nent an expert. Re- 
giy easy instant credit terms 


145 HIGH ROAD, 
Tel.: MAI 2211 


lous 


of your choice, discuss it with 


y any item on astonishin 


THE BEST EQUIPMENT IN THE WORLD: THE FINEST SERVICE IN BRITAIN 





WORLD’S GREATEST CINE EQUIPMENT 


—from BOLEX 


Three New 
Masterpieces 
BOLEX B8LA £87.10.6 


With Yvar f/1-8 foc lens 

Built to take the very latest ultra 

fast film, yet very simple to handle 
Always-accurate exposure one 
lightmeter setting for standard 
telephoto and wide angle lenses (light- 
meter itself actually behind lens for abso- 
luce accuracy). Variable speeds for nor- 
mal, slow and speeded-up motion 
variable shutters fade-ins, fade-outs 
lap dissolves, double takes and othe 
special effects. Gear-operated backwind 
for touch-of-a-finger lap dissolves, etc 
Twin-lens turret, with adjustable calcula 
tor dial and built-in wide angle view 
finder a of precision 
engineering. Built | fine Swiss watch 
A fine 8mm. cine camera you must have 
be DOWN and 8 monthly payments of €16/11/3 or £18 
DEPOSIT and 12 monthly payments of 


€4/4/9 or 18 of £4/7/0 or 24 of £3/6/9 


BOLEX DSLA, £95 .9.8 


With Yvar |3mm. f/1-8 foc. mt. lens. Another great precision 

camera, with all the marvellous features listed above, plus 

triple Turret for instant lens selection The best cine-camera 

in the world’’. Yours on easy terms from Dixons 

£10 DOW and 8 monthly payments of €11/10/0, or 
£20 DEPOSIT and |2 monthly payments of 

€6/15/6 or 18 of €4/14/6 or 24 of £3/12/6. 


mt 


for 


masterpiece 
kea 


World's Most Advanced Projector 


BOLEX 18/5 
£57. 10.0 


a slight touch on @ 

, and the Solex 18-5 

instantaneously from 

normal to ultra-sliow motion 

, (from 18 frames per sec. to 5) 

Now you can analyse ony 

action in detail, watch the 

baby’s first steps, etc. At 

5 f.p.s. an ordinary projector 

would cause an intolerable 

amount of flicker, but the 

exclusive shutter of the 

Bolex {8/5 automatically 

shoots out six extra blades 

a nine) and CUTS Ss OUT FLICKER. If you want to re-run 
part, just touch the button again, and you have INSTANT 
REVERSE PROJECTION. New “‘cool”’ lamp adds to extra-safe 
running, and sound can easily be added with the Bolex Sonor- 
izer. Asynchronous motor with absolutely steady running 
— 400ft. spoo! capacity. Beautifully streamlined design 


world’s most advanced projector 
nd 8 monthly payments of £6/18/6 or 


£6 DOWN ; DEPOSIT £12 and !2 monthly payments of 


€4/1/9 or 18 of £2/17/0 or 24 of only 43/9 





with the astonishing new 








EDIT YOUR HOME 8mm. MOVIES om 


SOLD 
ONLY 
AT 
DIXONS 


wh 


monthly 


lever 


12 monthly payments 








De- | 5 monthly |; De- wibly mo m 
be | posit | payments ] posit payments | "evments | payments 
\g3015 0) #3 | e314 6|| #7— 229 98 is 3] 





PS Standard 
PS Automatic 


} #3910 0) 4 | 4 16 2216 6 iiss #110 8 
P3 Phonomatic 2 6 6 


6 || ss 
| 246 15 0 |! 85 | 05 12 3 || $10 | 83 a2 6 0/ £115 3 











Send on 10-day Free Trial 


if | am not satisfied in any way | may return ms equipment for full refund. 
include at no extra deposit [) Case Accessories as follows: 


lenciose ¢ 


as deposit, balance in 
Acc. No. (if any) 


months. 
Name 
Address 


. t 2d gz your movies you can remove over or 
—ON LY inder-exposed portions, blurred parts, or any scenes you 
ono t. You cen rearrange the sequence of events to 
‘ : 
ole reels, etc. But hurry, at this price every- 
4 2 Prinz Editor and if you delay you may be # 
TRIAL FOR ONLY ointed. Large 34x24 screen, finely polished pre- 
C gr d optical system, cool 30-watt lamp, strong 
and 8 
1 0/- DOWN payments of weight but robust. Superbly easy threading and guidance 
25/3 £2 with focusin for extra picture clarity. Amazing value 
DEPOSIT and of 14/3. at this low price. Send to Dixons now for 10 days’ free trial. 
AT ALL DIXON’S SHOPS NOW! 
8mm. PRECISION PROJECTORS 
The new Eumigs are now available—better than ever. We suggest 
you place your order immedietely for che first limited shipment. § 
Part exchanges gladly accepted. 
at all focal lengths from 15-25mm. (not on PB Standard). 
EW—Auto threading just drop the film in the top 
and—presto—it's safely and accurately threaded. (Not on P8# 
Standard.) 
Dixons send 
orders, @ 
ae special- 
Jt wreten 
jow-te-do-it 
phic book. 
These heve been spec- 
jally written by Stenley 
Dixon and are unobtain- 


asia/i2 
DIXON HOUSE, 128-136 HIGH ST. 
EDGWARE. MIDDX. EDG. 701!/ 





nnected story, join pieces from different reels of 
SENT ON 10 DAYS FREE whl 
easily-aligned reel arms, die-cast aluminium body, light- : 
—THE NEW EUMIG 
NEW —Zoom lenses Eupro-zoom f/!-3 lens fills screen 
DIXON’S | | 
you, with all 
Pphotogra 
able elsewhere. 
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Depression in Manchester 
MR. KEN PEARSON, who experienced Marx 
Brothers comedy from a London cine 
dealer, should visit Manchester to do his 
cine shopping. Here, he would find the 
experience more like a Bette Davis weepie, 
with most counter assistants not only 
ignorant On cine matters, but frequently 
downright uncivl 

To take one tustance, only one out of 
six cine shops visited knew what a neutral 
density filter was, and only one offered to 
get one for me 

Should Mr. Pearson have only Saturday 
ifternoon to do his shopping he would 
see what I mean regarding this couldn’t- 
care-less attitude towards business, for he 
would be leg-weary just seeking a major 
cine dealer open 

Ever noticed the 
dealer ads in ACW 
doesn’t it ? 
Manchester. 16 G. 


of Manchester 
itself, 


lack 
? Speaks for 


COWBURN 


Small Apology 

THE ARGUMENT Over gauges seems to have 
been going on ever since there have been 
3 gauges—but if I may add another 
opinion to the long list—since I have used 
9.5, 8 and 16 in that order, my only regret 
is that I did not start on 16 with second- 
hand equipment. My films leave much to 
be desired—but those few minor trophies 
I have picked up have beer since I changed 
to 16mm. This, I think, is because at £6 
per 100 ft. for Kodachrome (and with my 
income not unlimited !), I find I think 
twice before taking the camera out of its 
case—and twice more before I press the 
button. As a result I have a lot less films, 
but most of them are at least showable to 
a general audience with only a small 
apology. 


Australia W. M. RAHMANN 


Cease Fire! 

AS A REGULAR reader of ACW for ten 
years may I be permitted to suggest that 
it is high time that your correspondents 
considered the feelings of, what must be, 
the majority of readers, and stopped this 
eternal wrangling, by the comparative 
few, over “which gauge” is better than 
another 


Most, if not all, of the opinions have 
been aired too many times for too long a 
period. “Should he stay with 8mm.” 
(ACW, October 12th) could well be used 
as an epitaph. 

If after ten years heated argument the 
question cannot be resolved, then I con- 
sider that you, Mr. Editor, will be doing 
the amateur cine movement a _ great 
service if you refuse to publish any more 
of this acrimonious nonsense. In cutting 
out this squalid bickering you will be 
enabled to offer your readers a larger 
amount of your limited space per week 
to matters of greater and more general 
interest to the many undedicated cineists 
who enjoy their hobby for its own sake, 
in whichever of the gauges they have 
decided to invest 

Should there be any objectors to this, 
then the only ones who will really be 
concerned will be those who are in the 
process of becoming cineists and who 
cannot at the moment decide “which 
gauge”. Their needs could be readily 
satisfied by an unbiased article stating 
costs, capabilities, deficiencies of all 
gauges, of cameras, projectors, etc., with 
simple data on comparative lines of 
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picture sizes and relative screen brightness 
at equal given lengths of throw. 


Carshaltoa, Surrey ““ G.S.B.” 


Insult to Woman 

1 AM absolutely sick of the condescending 
attitude shown towards women by con- 
temporary journals. Now ACW “What 
Every Woman Should Know About Cine’ 
has joined the ranks. Isn’t it enougn that 
we have to put up with a ““Woman’s 
Page” in every newspaper, presumably in 
case Our tiny minds become hopelessly 
confused by such manly mystical terms as 
Megatons, underdeveloped countries; the 
Common Market? 

Why should half interested wives have 
difficulty in understanding the terms of 
cinematography? Can’t they read your 
articles for beginners? Indeed, did not 
one of your recent correspondents describe 
them as catering for morons? Are women 
now classified as sub-moronic in your 
office? 

It may scare the pants off you, Reverend 
Shone, to discover that there are, in- 
credibly, females who are familiar with 
the word ampere, females whom an en- 
lightened society has actually sent to 
school; females who, besides doing the 
cooking and reproducing the species, 
sometimes take time off to read technical 
magazines, and words of several syllables. 
Your bitterly unfunny article can only be 
described as insulting. 


Nr. Bristol. KATHLEEN M. SMITH 


Wrong Name 
YOUR ISSUE Of November, p. 765—are you 
sure it’s Eleanor Parker with Clark Gable 
it looks remarkably like Jo Van Fleet. 
London, N.17 H. J. DUNHAM 
Our apologies to both ladies; it was in 
fact Jo Van Fleet. 





THE SOGGIES 


a2 


“Well, if this is the dummy, who did we throw over the cliff?” 
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CINE EQUIPMENT is renowned and used by 


amateur enthusiasts & professionals the world over © 





TROLLEY 
STANDS 


* Absolutely 
rigid 


* Portable 


* Collapsible as 
single unit 


* Stabilising feet 


Junior Trolley 
410 17 6 


De Luxe Trolley 
£16 17 6 


PRECISION 
FILM 
JOINERS 


for lémm., 5mm. and 


' 8mm. Standard and 


Mask Line join, various 
models available from 
45 176 


details on request 


1 8/l6mm. 


REEL STORES 


Dan & FLOCK LINED 
) % CALIBRATED 


STRIP 


Ps. *& DOUBLE LOCK 


AND KEY 


eS “Say Ti = q 
l6mm./8mm. 
INSPECTION VIEWER 


* ATTRACTIVELY STYLED 


* INTERCHANGEABLE 
lémm/8mm USE 


* FULLY ADJUSTABLE Dis- 
TORTION FREE LENS. 


* PROVISION FOR FIXING 
To AN REWIND 
BOARD. 


MOST MODEST IN PRICE only 
42.19.6 


FILM REWINDERS 


BASEBOARD AND 
TABLE CLAMP MODELS 
STANDARD MODEL 


(16/8mm.) - 2 &s 
UNIVERSAL MODEL 
46 60 


(16/9°5/8mm.) 
SENIOR MODEL 

£1015 0 
£isis o 


10way Iémm 
42 19 6 


FOLDING PROJECTOR STANDS 

Lightweight model €3 9 G6 Standard model £6 17 6 5 
FILM WAXERS ... 47 7 0 
FILM MEASURERS £1414 0 
FILM FRAME COUNTERS £17 17 O 
2-WAY SYNCHRONISERS 422 00 
Trackreaders “‘Cuts"’ Racks, Film Bins, etc. 


li-way 8mm. 


(2 GEARED) 
£2 166 


SENIOR 2-WAY 





ROBERT RIGBY LTD. 
PREMIER WORKS * NORTHINGTON ST LONDON W.C.! 
Manufacturers of Precision Cinematograph Equipment for 50 years. 





Telephones: 
HOLborn 
2944/5 


Telegrams 
Precinemat 


London 








COMPLETELY OVERHAULED — 
GUARANTEED FOR SIX MONTHS — 


L516 PROJECTORS ! 


«¢__§$TILL THE BEST VALUE IN i6mm. SOUND MACHINES ANYWHERE” 


9 WATTS SOUND OUTPUT 
1600ft. SPOOL CAPACITY 
SPARE LAMP INCLUDED! 


FREE DELIVERY ANYWHERE 
(WELL—NEARLY !) 


VALUE AND PERFORMANCE! 


PAYMENTS (12) AT £4.3.0 MONTHLY 
(CASH PRICE £58. 0. 0) 


BURGESS LANE & CO., THORNTON WORKS 
THORNTON AVENUE, CHISWICK, W.4. CHI: 5752 


LARGE BATCH OF _ THESE 
MACHINES IS GOING THROUGH OUR 
WORKSHOPS ‘‘NOW’’ — READY FOR THE 
USUAL SEASONAL DEMAND. WE KNOW 
THESE MACHINES “‘INSIDE OUT’’ AND 
(TAKE IT FROM US !) 


ANOTHER 


THERE’S NOTHING TO TOUCH 
THEM FOR 


DEPOSIT ONLY £12. 














Working 
at full 
stretch... 
to bring 
you a 
better 
tape! 


There’s extra toughness, extra 
resistance to stretch and breakages, 
in the new GEVASONOR Tensilized 
Polyester Tapes—because they are 
pre-stressed to bring you even 
greater strength than ever. 
GEVASONOR Tapes are made by 
GEVAERT, makers of world-famous 
films for so many years. You 

can’t choose better than GEVASONOR 
—for so many sound reasons. 


GEVASONOR 


POLYESTER TAPES 


Long Play and Double Play 


TYPE LRP LONG PLAY TENSILIZED POLYESTER 
P 225° 9/- LRP/68 
450 16/- LRP/137 
900 28/- LRP/275 
5)" 1150 35/- LRP/350 
F 1800 50/- LRP/550 
TYPE DP DOUBLE PLAY TENSILIZED POLYESTER 
4 300° 14/- DP/90 
. 600° 25/~- DP/183 | 
- DP/36 
Y ~~ .- =o ee 
2400 80/- DP/730 


CXZG FROM YOUR USUAL DEALER 
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TOP SCOT 


It's a long ride to Glasgow to attend a programme 
of amateur films but the Scottish Amateur Film 
Festival generally throws up enough new talent to 
make the trip worth while. This year was no 
exception. The films, indeed, were better than 
usual and in addition we had a lively stage per- 
formance by the adjudicator — Sidney Furie, a young 
Canadian director whose forceful comments did not 
belie his name. 


The Victor Saville Trophy for the best film of 
the Festival went this year to a bouncy comedy 
called "L'Inspecteur" whose director, J. M. Pringle 
is a real find. Like many successful amateurs 
(Philip Grosset, Jack Smith, etc.). Mr. Pringle is 
a schoolmaster but judging from this maiden effort, 
which also won the Festival's novice prize, there 
is nothing academic about his gift for movie making. 
A little bit short of technical polish as yet, he 
has an eye for visual humour which, at times, 


recalls the work of Jacques Tati. Moreover, he 
handles his young actors — pupils at the Bishop 
Briggs School in Glasgow — with fine discretion, 


harnessing without crushing their natural high 
spirits. 


I think we shall be hearing a lot more of Mr. 
Pringle. Meanwhile, "L'Inspecteur" goes on my short 
list of amateur movies which can be presented to any 
audience without the need to apologise for their 
amateur origin 


Several other pictures helped to make the Cosmo 
Cinema a welcome refuge from the cold rain that was 
glancing down in Sauchiehall Street. One was "The 
Pests" (Andrew Buchanan Cup for the Best Family 
Film) in which T. H. Thoms of Dundee extracts 
refreshingly unsentimental fun from the antics of 
young children on the seashore In quite a 
different vein was "Canary" (Humphrey Jennings 
Trophy) by M. V. Askew and B. J. Cosgrove of 
Poynton; this was a stylishly witty cartoon about an 
impressionable canary which is full of good ideas. 


It is a fair measure of the high standards 
achieved by the Festival that established films like 
"Out of Harmony" and "The Happy Prince” won 
relatively minor awards. D. M. Elliott and his 
colleagues in the Scottish Film Council deserve to 
be congratulated on their excellent handling of, the 


whole affair. 
— Fmt 


A.C.W.’s 
Technical 
Editor 

Philip Fenkins 


reports on the 
Third Biennale 


F aad bi 
prete cm 
om 


nnaie 


WHAT | SAW IN PARIS 


OUR MAN IN PARIS 


NINETY MINUTES after Jeaving London Air- 
port in the Comet 4B I was in Paris, 
walking into the Grand Palais—a mag- 
nificent glass-roofed exhibition hall built 
in the year 1900, lying between the Seine 
and the Champs Elysée. The outside may 
have looked dull in the November weather; 
the inside—where the 3rd Biennale Photo- 
Cine Exhibition had just opened—was 
bright, but oh, so co/d! Exhibitors and 
visitors alike were mostly wrapped in 
overcoats. 

Certainly the most fabulous thing of the 
Biennale was Kodak’s stand, 15,000 square 
feet of it—so big they handed out maps 
(in three languages) showing the best way 
through! Here I pounced on the trio of 
American made 8mm. cameras based on 
the Brownie 8 (Front Page News, ACW 
Nov. 23). Of course, we know the f/2-7 
version well—at just over £12 it has been 
a best seller in Britain. The French have 
an f/1-9 model as well. The f/1-6 automatic 
and the f/1-6 zoom versions were shown, 


A real long focus lens! The 

Astro 400mm. (nearly Iéin) 

telephoto on « WNizo Helio- 
matic Reflex. 


although it is doubtful if we shall see them 
here. The more expensive and elaborate 
Kodak Zoom 8 Reflex, which we already 
know, was being handled by hordes of 
enthusiastic Frenchmen. 

Although our little Brownie 8 Model 
A.15 auto-threading projector was shown 

also a new case for it (£3 2s. 10d., here) 

the French seem to have gone for a 
differently housed model. Using the same 
mechanism but permanently fitted into a 
leatherette covered wooden case, their 
version (the A.15-F) is electrically differ- 
ent, suiting either 110-130 or 220-240 
volts. In the British 200-250v. version, the 
115v. Tru-Flector lamp is in series with 
the motor windings, so does not suit lower 
voltages. One side of their case comes off 
and its white lining makes a useful little 
screen. 


La Jump-Photo 
Further on we saw Kodak’s Sound-8 
projector, alongside its American fore- 
runner; the silent Showtime-8. Also dis- 
played was one of the Kodak 16mm. sound 
projectors, and the new Kodak Reflex 
16mm. camera—an interesting profes- 
sional looking unit which I will describe 
fully later. There were big crowds watching 
Kodak’s popular attraction: a miniature 
trampoline alongside a big soft mattress, 
with a comic background. Visitors jumped 
up and down on the springy trampoline, 
then threw themselves madly into the air 
(flash photo here!) and landed on the 
mattress. | am sorry readers will not see a 
picture of their Technical Editor in space 
La Jump-Photo, as Kodak called it! 
Moving briskly on, I came upon a row 
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of Camex Reflex cameras, with various 
zoom lenses. What a choice of zooms the 
user of an interchangeable lens camera has 
today! To me the most irresistible was 
the Schneider Variogon fitted with neat 
little electric motor drive for the zoom 


movement. Two buttons, with very light 
action, work the zoom motor one way or 
the other, and I found I did not tend to 
jerk the camera when working them. 


Zooms all Over! 
Zoom lenses are becoming more versa- 
tile: a few years ago, a lens going from 
normal angle to a moderate telephoto, say 
12 to 36mm. for an 8mm. camera (a 3 to 1 
range), was an achievement. Yet here I 
found zoontlenses going down to much 
shorter than normal focal lengths (pre- 
sumably by using the inverted telephoto 
design) while having a wider range. For 
example the now well known Som- 
Berthiot Pan Cinor 40 (f/1-9, 8-40mm.)- 
more than 80,000 made already!—and 
from Angenieux the K2 Zoom (f/1-8, 
7-5-35mm.), and K3 (f/1-4, 9-36mm.), and 
the German Schneider Variogon (f/1-8, 
8-48mm.) with a 6 to | zoom ratio. 
There were zoom lenses all over the 
place! Of course every other Japanese 
camera had one. But for technical achieve- 
ment, France remains well in the fore- 
front with an amazing zoom lens for 
16mm. use: the Angenieux (f/2-2, 12-5-125 
mm.)—a full 10 to | range. (The produc- 
tion models will be 12-120mm.) It is 
available in two basic forms, with built-in 
reflex viewer (shown on a B. & H. 70 
camera), or without for use on a reflex 
camera (shown on a 16mm. Arriflex). 
Besides the usual zooming lever, this lens 
has a geared winding handle which, I 
found, gave a beautifully smooth 720m 
movement. 


First 8mm. with Xenon 

Returning next door to the Ercsam 
stand, it was impossible not to be attracted 
by a pair of projectors, firstly, an Electro- 
mat with a new remote synchroniser of the 
commutator type, synchronising the 
machine with an ordinary tape recorder. 
Looking closer, I saw it was running per- 
forated tape; the film being shown was 
true lip-sync. The other machine—the 
Sonoclub—started up, throwing a fine 
bright picture noticeably whiter (i.e. more 
blue) than usual. This machine proved to 
be the first 8mm. projector commercially 
available with a Xenon lamp. More than 
that: the Sonoclub has a built-in tape drive 
section, and was running synchronised 
tape. The film—a Laurel and Hardy 
drew a big crowd. I realised that this 
sound, too, was lip-sync.—again on per- 
forated tape. It was several seconds before 
I noticed that the dialogue was in French! 
The projectionist, M. Pelissier—respon- 
sible for the optical design and installation 


of the Xenon lamp in the Sonoclub—' 


grinned and pointed to one of his col- 
at* 


leagues; “that’s him’’, he said, as Oliver 
Hardy was speaking. An excellent foreign 
version they made of it, too—particularly 
the noise when Stan Laurel drives a car 
through the side of a house! 

Another film had tape with different 
perforations, so all that was necessary 
was to change the sprocket on the syn- 
chronising capstan shaft on the projector. 
Across the way on the Pathe stand, more 
lip-sync. sound on perforated tape was 
attracting attention. 

Yes, here were the French enthusiasts 
taking lip-sync. tape quite for granted, at 
a time when America has barely even 
heard of synchronising—and, it seems, 
doesn’t really want to. We in Britain are 
somewhere between the two, supplied as 
we are with equipment both of Con- 
tinental and American design. Of course 
we have and heard lip-sync. tape 
(e.g. the Cinecorder demonstration at our 
Photo-Fair this summer), but we left it to 
a firm independent of projector 
manufacturers to show us how 


seen 


quite 


Mirror Type Long Focus 


Several remarkably long focus lenses 
were on show, including the mirror type 
which is surprisingly compact. Typical of 
construction, however, was 
a German Astro f/5 400mm. telephoto 
on an 8mm. camera (a Nizo Heliomatic-8 
reflex). The depth of field is so shallow and 
the view so restricted, that reflex focusing 
seems imperative. For example, focusing 
on 15ft., at f/11 one is sharp for about 
2in. on either side of the focus point! 
Like much of the equipment shown, the 
Nizo cine line is handled by a French 
agent also offering several other makes of 
apparatus. Searching the depths of the 
stand, however, revealed the latest model 
Nizo Visacustic sound stripe projector. 
This unusual machine with a “flat” lay- 
out (like a tape prism 
device in front of the projection lens to 
show the picture the right way up on the 
The new model has press-button 
controls, and the design of the sound 
head is such that reversing is possible. The 
film meets the sprocket twice: 
once before the magnetic heads and once 
after, so the film is driven past the heads 
either way. The amplifier section is quite 
from the projector mechanism, 


conventional 


recorder) uses a 


screen 


second 


separate 


TOP 

Debrie occupied a dominating position at the 
Biennale, with two stands immediately facing the 
entrance. One whole stand was devoted to various 
versions of their lémm. projector, including arc, 
stotic, and portable, from the various countries 
with factories working to the basic Debrie design. 
This MB 15 model, made in Germany, uses the large 
base casting to house the amplifier and controls. 
CENTRE : 

Debrie tric, all to the same basic French Debrie 
design. 

Left: D.16, MB 15, by Cinetechnic Ltd. (Britain). 
Centre: Debrie D.16 by Iberavia S.A. (Spain). 
Right: Type KOLN, by Rheenland Lizeng Andre 
Debrie Gesselschoft, Bonn (Germany). 


BOTTOM 

Debrie MS 24 sound projector with Satec Dyaliscope 
Champion (French) anamorphic ettachment for wide 
screen pictures. 








The Angenieux’s remarkable zoom lens with 10 to | 
range of focal length, known as their Type H/, [/2-2, 
it is for 16mm. cameras. 


Latest press-button model of the Nizo Visacustic 
8mm. magnetic stripe projector. Using a ‘‘flat’’ 
layout, a prism device brings the picture the right 
way up. The amplifier section, below the projector 
unit, 9 separate. 


Striping machine, for laminating a stripe to the edge 
of 8mm. film, (!6émm. versions also available). 
Marketed by Paillard Bolex, it is made by Kurt 
Weberling of Munich. The rubber bulb and pressure 
gauge top right) are for the pressurised adhesive 
feed. 


which is placed on top of the amplifier, 
and connected with the mains cable and 
a plug from the magnetic heads. The 
Visacustic was performing quite happily 
and the sound was good for 8mm. stripe. 
Although expensive this machine seems to 
offer all the facilities the stripe user needs 

except, apparently, one which no 8mm. 
stripe machine has so far: automatic drop- 
out from RECORD to PLAYBACK On switch- 
ing off. 


While on 8mm. Stripe 


Talking about 8mm. stripe, a neat little 
laminated stripe applying machine, first 
seen at Photokina and made by Weberling 
in Germany, is being distributed by 
Paillard. It is not really for the amateur, 
nevertheless | know many who would 
have been thrilled to see it. The narrow 
stripe is guided and, after 
applying adhesive, stuck to the edge of the 
film. Drying time of a few seconds is pro- 
vided by leading the film out to a roller 
on a long arm, then back to the take-up 
Adhesive feed is by air pressure 
pumped up from time to time by a small 
rubber bulb, with a pressure gauge for 
accuracy. The position of the stripe is 
watched through a built-in microscope, 
and the stripe guide set accordingly. 


accurately 


spool. 


Joy for Nine-Fivers 


For my colleague Centre Sprocket, who 
writes our 9°5 Ree/, the Biennale was pure 
heaven. There is no doubt at all that 
9-Smm. is still very strong in France, with 
several manufacturers active. Pathe, of 
course, are still the ring-leaders in nine- 
five, though they—like most French cine 
manufacturers—supply equipment for all 
three gauges. 

Were I, indeed, to list the French manu- 
facturers catering for all three gauges, it 
would include almost all the big names in 
cine in France. Can this be because the 
manufacturers are meeting a genuine 
demand—or is it something to do with 
almost a national inability to make up 
their minds which is the commercially 
expedient way to go? 

To say that French cine manufacturers 
are having an easy time would no longer 
be true. In the past, they have enjoyed a 
measure of trade protection against com- 
petition from other countries. To-day, the 
Common Market means intense com- 
petition, so French cine firms are looking 
for new ways to stay in business. 

For—as Centre Sprocket remarked at 
the Biennale—the French firms have man- 
aged to stay in business, and that is more 
than can be said for most of the British 
cine firms. 

Typical of the moves to meet competi- 


LEFT : 

Close up of 8mm. stripe laminating machine. The 
stripe comes from the reel at top left, round the 
tensioning and guide rollers, over the adhesive 
applicator, and on to the edge of the film. The 
microscope (top left) allows the operator to check 
the location of the stripe. 
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tion from other countries is the linking of 
Pathe and Cineric. Products of both com- 
panies were shown on the same stand. 
While the need for two “rival” sets of 
products from the one (now joint) firm 
may have puzzled British and certainly 
American visitors, the significant thing is 
that the firms at least are staying in 
business. 

A surprising feature is that most of the 
French-made equipment is still more 
engineered” than styled and production- 
seemingly the exact reverse of most 
exhibited from, say, 


ised 
of the equipment 
America or Japan. 
France, for instance, has a choice of 
several domestic 16mm. sound projectors 
whose names would probably be unknown 
in Britain (e.g. Codic, or Hortson). Sur- 
prisingly well made equipment it is, too. 
French manufacturers seem willing and 
able to put an enormous amount of work 
into designing and producing what must 
be rather small quantities of machines 


8mm. or Food and Drink? 


So far as the French cine industry is 
concerned, 8mm. is at least taken seriously, 
yet it seems to be a relatively undeveloped 
market. Perhaps the French way of life 
accepting, it seems, that eating and drink- 
ing are more important than hobbies such 
as cine—is not easily sold on 8mm. Hence 
cine is in the hands of enthusiasts rather 
than the masses. 

Our own Rank Precision Industries 
were showing some 8mm. and 16mm. 
Bell & Howell equipment that we in 
Britain know already, including the 
American made Lumina II with clever 
remote control device containing a 4 way 
mercury switch—the operation of the pro- 
jector is controlled by which way up one 
holds the little box on the end of the cable. 
Also shown was the B. & H. Director 


M. Pelissier of Ercsam demonstrates the Xenon 
lamp version of the Sonoclub, complete with per- 
forated tape for lip-sync. sound. Bottom left is the 
rectifier unit for the Xenon lamp. 
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FRENCH APPROACH 

Heurtier PSM magnetic-optical !émm. projector, 
also made in dual and triple gauge versions as well as 
silent ; finely engineered, it is a good performer. 


Reflex 8mm. camera with zoom lens and 
electric eye exposure control 

Aiming at the mass 8mm. market were 
Keystone (America) with a row of pro- 
jectors starting with the simple Sixry, 
which has manual threading, and built on 
a panel in a leatherette covered carrying 
case. Next came the Model K.98, with 
auto-threading and zoom lens, then the 
K.65, definitely a “styled” projector, again 
auto-threading and—surprisingly for a 
machine of American origin—S8\, S50w 
lamp. The top spool spindle is on the front 
of the carrying handle. Stull lower, longer, 
sleeker, is the K.108Z with auto-threading, 
and an f/1-2 zoom lens, plus a neat back- 
projection screen for editing—mounted on 
arm from the front of the machine. The 
largest projector of Keystone’s current 
range is the K.112 with built-in animated 
viewer, remote control press-button unit: 
a zoom lens is fitted, together with the in- 
evitable automatic threading facility 


French Opposition 


Typical of the French “opposition” was 
Heurtier, with the latest versions of their 
two basic any-gauge models: the HSM and 
the Superson. Both are available to run 
one, two, or all three gauges of film, and 
can run silent or sound film. Silent ver- 
sions are available, again either 1, 2 or 3 
gauge, and the Mono and Superson ver- 
sions convertible to magnetic sound, and 
HSM models to optical, or magnetic, or 
both. These latest optical sound machines 
use a small germanium photo-diode 
(OAP 12) in place of the older type photo- 
cell. Fine machines, these, soundly en- 
gineered like so much of the specialised 
French equipment, though we have not 
seen them in Britain yet. Of course 
Heurtier were showing their 8mm. (only) 
machine, the PS.8-100 (already quite 
popular in Britain) with and without the 


neat tape synchroniser which attaches to 
the beck 

Ferrania’s stand was fabulous! Not 
much to see in cine, but then there was 
an Expresso bar, plus an arcade lined with 
magnificent huge colour transparencies 
of Italian subjects—from works of art to 
some of the more charming Italian film 
stars. Subdued music with a nostalgic 
Italian flavour completed the illusion 

On an attractively lit set, cine and still 
camera enthusiasts alike imoured to 
who patiently 


stayed the course of the exhibition without 


photograph “ Miss Ferran! 


neea stand 

It ant that there were more 
types of Japanese 8mm. cameras on show 
than French. Certainly there is no lack of 
French ability to make cameras of modern 
design. For example, Beaulieu and Ercsam 
in the higher price bracket, and Sem in the 
lower, make 8mm. cameras with 
eve and otner up-to-the 
no conce 

quipment t 
C temperament 
withstanding—must surely 

Perhaps it isn’t coincidence that the 
most progressive equipment, commercially 
is anything but French. On the other hand 
ilmost everything “interesting”, in the 


technical sense, is French 


Next week: ALL ABOUT CINE CAMERAS AT 
THE PARIS BIENNALE EXHIBITION 


AND THE AMERICAN 


Keystone’s line of 8mm. projectors: the simple K60, 
on a panel built into a case, K98 auto-threading, 
K65 smaller, ‘‘styled’’, with 8v. 50w. lamp and auto- 
threading ; K106Z, long, low, and sleek, with built-on 
rear projection screen, auto-threading, and f/1 2 
zoom fens; finally the Kil2, a surprisingly large 
machine with remote as well as built-in press button 
control for forward, stilis and reverse, built-in 
animated viewer, zoom lens, and auto-threading 


KII2 


ABOVE 


K65 


BELOW : K106Z 
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The interlocki tched he P t 2 Place the other film strip, same side up, over the 
@ interlocking aotened out made by the Mressinpe three pins on the right side of the centre line, again, 


lice 
Sp ‘ so it overlaps the centre line 





A new series that, through step- 
by-step photographs allows you 
to compare the operation of 
different models 


spotlight 


on 
SPLICERS 


THIS WEEK: Kodak Press- 


tape Movie Splicer. Price 
£3 7s. 6d. 3 Lower the handle and apply enough pressure to cut 
both ends of the film 





{ Place one film strip on the base so that the perfora- 
tions are over the two fixed and one moveable pin to 
the left of the centre line. The film should overlap 4 Take out one Presstape packet 


the centre line 
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5 Apply the tape, with the word Kodak up, over the four 

fixed perforation pins, with the centre line of the 
tape over the cut ends of the film. Press down on the 
tape and carefully pull off the two paper flaps 


up 








arefully 


c 
film 





7 Remove the film from the perforation pins 10 Press down to ensure a good bond and the job is 
done. Remove the film from the perforation pins. 

















MALHAM 
CARSHOT 





PHIC EQUI 





DON'T LET CAMERA SHAKE 
SPOIL YOUR TRAVEL FILMS 


The very best aid to 


a perfect travelogue 
is the “Malham 
Carshot”. Filming 


while you drive be- 
comes a pleasure even for the lone driver. 
All sizes of camera, both 8mm. and Iémm. 
can be mounted at the correct distance from 
the windscreen to ensure rock-steady and 
reflection-free pictures far superior to hand 
held camera shots. Suitable for attachment 
to front, side, or rear windows, the ‘'Car- 
shot” can be installed in a few seconds with- 
out modification to the car. 
x 5 point fixing for rigidity. 
Fully adjustable 10° x 3° camera 
platform suits any car a367 


MALHAM “COMPLETE 86’ TITLER 


A rigid all metal 24° titling bench in grey 

hammered enamel and chrome piate- 

with removable and fully adjustable 

camera platform, a 2 dioptre supplemen- 

tary lens, provides 

everything requir- 

ed for titles with 

professional finish. 

To complete the 

unit ae titie 

centring card is 

supplied with four 

coloured back- 

grounds, 4 mount- 

ing cel, and a set 

of 78 {° white 

plastic letters. 

LIGHTING 

ARMS i8 long 

with titling heads 

DAYLIGHT and 7;° reflectors 

TITLING are available as an 
optional extra. 

COMPLETE 86 TITLER 4510 0 

LIGHTING ARMS (pair) optional extra a2 i 6 

SUPPLEMENTARY CINE TITLE OUTFIT a@20 


MALHAM “COIL 70’? POCKET TITLER 


The efficient miniature titier 
can give you professional quality 
titles even when used on loca- 
tion. The outfit is supplied with 
a wallet of “instant lettering’. 
Superimposed titles are possible 
against either opaque back- 
ground or the four transparent 
backgrounds provided. Back- 
projected titles using still slides 
are possible as well as macro- 
photography and the copying of 
your favourite still slides. The 
titler fits on to your camera lens. 
and when the title is arranged 
to your satisfaction it can be 
filmed direct by pointing the 
titler towards the sky or a 
bright background. 
COIL 70 POCKET TITLER (P.T. 10.-) ai23 
Addition of Wallet of Instant Letters 
(Black or White) i 


MALHAM INSTANT LETTERING 


“instant Lettering”’ brings you the 
finest lettering in the world, 
simply by transferring the letters 
dry from type sheet to any smooth 
surface. Can be used for rotating 
drum and travelling titles as well 
as flat surfaces. 

a 1POCKET SET identical 
STANDARD SET 500 to standard but 750 
letters in three sizes letters of three 
a. a". 4) 10 smaller sizes 








THESE GOODS SHOULD BE IN STOCK AT YOUR LOCAL DEALER — if you 
experience any difficulty please write to us for details :>— 











Write now for our new, free 52 page illustrated catalogue 


MALHAM PHOTOGRAPHIC EQUIPMENT LTD. 
65 67 Malham Road, London, S.E.23 
Telephone FORest Hill 9774 
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3 gift ideas 


from 
| 4: : ! Bs fae 
| ‘(Gina ee 


Beaded 
Screen 


Exceptionally fine quality, gives 
superior brilliance and crisp 
ness. In two sizes, on folding 
tripod. collapses for easy carry 
ing. Modestly priced 

0” 40 £418 O 


40 40 £5 18 6 


‘Puck’ 150 
Colour Slide 
Projector 


For 


80mm 
orbing filter 
15Ow. lamp 
Ow Fan-base 
Optional 


‘Cinerex’ 
8mm Projector 


Latest ‘cold-light’ lamp, 
{/1-4/20mm. lens. Vari- 
able speeds Forward, 
reverse or ‘still’ frame 
projection. Sound syn- 
chronising socket. Takes 
spools up to 800f 
£34 10 0 
with 2 spare spools and . 
attractive case Obtainable from 
Sound Synchroniser = 


£717 6 your photographic dealer 
Pathescope (London) Ltd. 38-39 Brooke St., Holborn, London, E.C.1. 


Manufacturers and Distributors of Photographic Equipment 
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LIGHTING TWO SHOTS 


A “TWO-SHOT™ is technical jargon for a scene in which 
two people sit talking toe each other, the camera 
alternately dwelling first on one, then on the other. 
The lack of dialogue in amateur films does not bar 
the use of two-shots, for virtually any scene in which 
one character or group of characters relate with 
another can be regarded as a two-shot. Two people 
playing cards or draughts, holding hands across a 
cafe table, or even kissing, are all two shots in effect 


In this concluding article, KEN POPLE describes the 
lighting difficulties encountered in filming ‘ two-shots’ 
and shows us the right way to go about it - whether it 
happens to be the deceptively simple one of two facing 
subjects or the trickier one of groups such as children 
sitting on three sides round a table during the Christ- 
mas party. 

Previous articles in the series were Lighting in Depth, 
ACW Nov. 9th, Flatter them with Light, ACW Nov. 
16th, and Don’t Forget the Background, ACW Nov. 30th. 


Lighting two-shots calls for considerable ingenuity 


and is a good test of a lighting camera- 
man’s proficiency. 

The simplest case is when the two sit 
side by side on, say, a settee facing the 
camera. On large sets, the normal com- 
plement of 45° key, fill, and backlighting 
usually suffices, for each lamp can 
cover both performers. Often this is not 
possible in smaller amateur set-ups. 


Usually there will not be room enough 
to get the lamps sufficiently far back to 
illuminate both performers, and they 
will be sitting so close to the background 
that a pair of ugly shadows form there. 


It is rare for both performers to face 
the camera through the whole scene. 
More often they turn to face each other, 
and then the key light favours only the 
one facing the lamp. The other per- 
former will have his back turned to the 
lamp and his face will be lit only by the 
fill lamp 


The Solution 


The usual solution is to give each per- 
former his own key lamp. There will 
then be two key lamps, one on each 
side, with fill light coming from near the 
camera. The important point about this 
arrangement is that each key lamp will 
be shining across the camera viewline, 
so that the performer on the right of 
the camera is lit by light from the key 
lamp to the left of the camera, and vice- 
versa. This is in effect a form of “‘cross- 
lighting’, and is the basis of dealing 
with two-shots. 

We shall at first get badly tangled up 
with shadows, for both key lamps are 
throwing shadows of both performers, 
so that we have four pronounced 
shadows—apart from anything the fill 
light may be throwing. The slightest 
movement by the performers will cause 


this jumble of shadows to dance on the 
wall. This is most distracting so we 
have to lose them 

The easiest shadows to lose are the 
two outside ones. By bringing the per- 
formers forward from the background 
and angling the two key lamps well from 
the side, we can arrange for 
these two shadows to fall outside the 
field of view 

The two inside shadows are more of 
a problem. We may be able to raise our 
lamps so that they fall below the back 
of the chairs or settee on which the per- 
formers sit. If the shadows are weak, we 
may be able to minimise them by a lamp 
placed behind the settee to light up the 


' 
usually 


A good example of 
effective cross lighting 
for two-shots. The 
key lamps are behind 
the performers and 
also provide back 
lighting. 


wall. But neither of these tricks is good 
practice, for they can lead to unbalanced 
or unattractive lighting. 

The most professional solution is to 
use barn-doors, niggers or just plain 
We shall need two of them 
placed across the outside edges of our 
key lamps. They are gradually pushed 
across the lamp until it is no longer 
throwing any light on to the performer 
on its own side of the camera, but only 
on the performer on the other side. At 
this point, the central shadow will 
obviously disappear. The background, 
deprived of light, will go darker and will 
have to be otherwise attended to. 

There is, however, another lighting 


screens. 





set-up for two-shots, which gives excel- 
lent results. It does, however, require 
that the performers can be placed well 
forward of the background. 

In this set-up each actor, as before, is 
lit by his own key lamp, but the lighting 
is arranged to come from an acute angle 
behind the performer. The lamp to left 
of camera will then light up the profile 
of the performer on the right of the 
camera, and vice-versa. In the accom- 
panying photograph the mother is lit 
by a lamp well to left of picture, and 
slightly behind an imaginary line drawn 
across the set between the two main 
performers. It can be seen that the lamp 
“rimlights”’ the mother’s profile, and 
throws an attractive triangular patch of 
light on the cheek nearest the camera. 
In addition, the same lamp backlights 
the little girl's hair, in this case perhaps a 
little too strongly, for her hair is very fair. 

An equivalent lamp, placed to right 
of picture, lights the little girl’s face, 
but does not in this case backlight the 
mother’s hair, as it was aimed so that 
its light would also strike the vacuum 
flask, which was the focal point of the 
picture 


With such acute key crosslighting, fill 
and background lighting must be 
handled with great delicacy if the effect 
is not to be destroyed and it is this 
balancing of the different lamps which 
makes the set-up so flexible. It also very 
successfully separates the actors from 
their background and concentrates the 
viewers’ attention on them. Moreover, 
it has the advantage that it clears the 
floor-space immediately in front of the 
actors so that the camera can be 
positioned for the usual alternating 
close-ups without interfering with the 
lights. 


Children’s Party 

By using this principle of cross- 
lighting, we can successfully light com- 
plicated scenes in which a number of 
people appear. A familiar example is a 
children’s tea-party, with the participants 
arranged round three sides of a table. 

An excellent arrangement, assuming 
there is enough room, is to put a couple 
of lamps in the far left-hand corner of 
the room to shine on the children on 
the right-hand side of the table, at the 
same time backlighting the children on 





continually making use of what is 
called a “tape monitor’. This means 
listening to the sound signal after it 
has been recorded on tape instead of 
before it reaches the recording head, 
which is the only way to keep a com- 
plete check on 
things at the time 
of recording. One 
or two domestic 
recorders already 
have this facility, 
for example the 
" Vortexion WVB, 
Veritone Venus, 
H.M.V. Voice- 
master, but a tape 
monitor can easily 
be fitted to your 
recorder with very little outlay. All you 
need is another playback head, a pair 
of headphones, and a small transistor 
amplifier. If you have no experience of 
electricity or amplifier wiring, don’t 
let this deter you. There are suitable 
amplifiers available ready made. 

The new head is fitted wherever is 
most convenient in the tape path, 
either just before the capstan or just 


No.3 $ 


eeeeoece 





Fit a Tape Monitor 


THE PROFESSIONAL recording engineer is 





WAL HI-GAIN 





after, preferably just before. It can be 
mounted on top of the deck in a simple 
clamp, and adjusted horizontally until 
the best results are obtained by ear. 
This indicates that the head is exactly 
at right angles to the direction of tape 
travel. The WAL Hi-Gain is a suitable 
transistor amplifier, completely self- 
contained with the necessary frequency 
correction circuit and 9-volt battery. 
A pair of high resistance headphones 
connected to the WAL output socket 
completes your tape monitor. If pre- 
ferred a further amplifier and loud- 
speaker can be used instead of head- 
phones. The control unit of the well 
known Gramdeck can be used as an 
alternative to the Hi-Gain. 








Amateur Cine World « December 14, 1961 


the left of the table. Similarly, a couple 
of lamps in the far right-hand corner 
serve the left-hand side. 

Some general fill-light near the 
camera, with perhaps an overhead 
photoflood in the room socket for top- 
lighting, and a standard lamp against 
the far wall for background light 
should give the scene plenty of sparkle. 
But do we use a good lens-hood, and 
remember that colour film needs sub- 
stantially more fill light than black-and- 
white. 


Hiring Lamps 


Larger scenes of the same type, such 
as wedding receptions, cannot normally 
be handled by photofloods alone. One 
solution is to hire Colortran lighting 
from Mole-Richardson in London. 
This is in effect photoflood lighting, but 
very much more intense. Two half-sets, 
each working from a separate 15 amp. 
or 13 amp. power point should provide 
enough light for colour filming in a 
large reception room or small hall. The 
hire charges are not exorbitant for the 
occasional important event in the family 
filmer’s calendar. 





Where To See The 
1960 Ten Best 


HANLEY. Dec. 14, 7.30 p.m. Presented by 
Stoke-on-Trent A.CS. at Mitchell 
Memorial Theatre, Broad Street, Hanley, 
Stoke-on-Trent. Tickets 2s. 6d. from 
B. Smith, 30 Liverpool Road, Newcastle, 
Staffs, and J. Martin, Hanley, Clement 
Wain, Newcastle. 

RICHMOND. Dec. 15, 8.30 p.m. Presented 
by Centre Film Unit at Richmond Com- 
munity Centre. Tickets 2s. 6d. from Miss 
W. Wilson, Estia, Highdown Road, 
Roehampton, London, S.W.15. 

sipcup. Dec. 15, 7.45 p.m. Presented by 
Kent A.C.C., at Lamorby Labour Hall, 
Wellington Avenue, Blackfen, Sidcup. 
Tickets 2s. 6d. from G. C. Cooper, 7 Park , 
Approach, Welling, Kent. 

STOCKBRIDGE. Dec. 19, 7.30 p.m. Pre- 
sented by Vixen Film Unit at Victory Club 
Theatre. Tickets 2s. from FE. MHush, 
9 McIntyre Road, Stockbridge, Sheffield. 
HARROW. Jan. 2, 8.0 p.m. Presented by 
Kodak Works P.S. at the Lecture Hall, 
Kodak Photographic Society Building, 
Headstone Drive, Wealdstone, Harrow, 
Middx. Tickets ts. from Mrs. O. Bartlett, 
73 Woodlands Avenue, North Harrow, 
Middx. 

CAMBERLEY. Jan. 4, 7.45 p.m. Presented 
by Camberley Pictorialists at Central Hall 
Camberley. Tickets 2s. 6d. from the Hon. 
Sec., Camberley Pictorialists, Pineleigh, 
Camberley. 
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raja This is a family comedy which needs the help of a 


number of schoolchildren but which doesn’t require any 
real acting except from one person—Dad ! All scenes 


OAR! are out of doors and no special props are required. 


SURE PLL TAKE THE CHILDREN TO SCHOOL 


eee eT ag oe ETHAN RR Te aT a 
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Mother hands chidren4o Father Car passes -shot from kerb Two school mates hailing car 
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‘ ‘ c a 


—c Ba 
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| ‘ 
door opens, Father very cramped . 
; Rw" 


= , iia ee Ne Aen ar a, Th 1 TEE TRE ae er eS wes ee teen» . 
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The trick is an old one: children are can include both sides of the car in your shot and stop 
N.B. climbing into the car on the far side as the camera while the extra passengers climb in. Variants: 

rapidly as those getting out on the near- not children but fellow workers at office or factory. 
side. Neat editing gives the impression that all thirty Alternatively, Mother picking up friends for whist drive or 
have been in the car. If you want to be very clever you _ institute outing. 





DO YOU 
JUDGE 
BARGAINS 


Many judge a 


aon * By the price 


price tag an 

many throw a good deal of money away doing 

that. R. G. Lewis do have bargains but the ta Pd 
equipment is no throw-out at knocked down a 
prices. It is the very best equipment at the least possible price the 


market permits. Equipment at ‘202’ is never over-priced and always in 
the finest condition. 


USED EQUIPMENT 8MM. CAMERAS 
Paillard Bolex B.8, tw urret, {1-9 Yvar, focusing mount, variable 

speeds £39 10 
Zeiss Movinette ‘8’ {/2 8 Triotar, case, as new <is 0 
Paillard Bolex DBL, {| 8 focusing Yvar, variable shutter, case £65 
Eumig i (Black) {/2:'5 Kinoplan, variable speeds, exposure meter 

as ne £19 
Paillard Bolex D&L, {/!-8 focusing Yvar, variable shutter, minie 

case, pistol grit as new £72 
G.B. 624 E.V., { | 9 lens, electric eye, case, as new £35 
G.B. Autoset Turret, f !|-9 lens, wide angle and tele attachments 

exposure meter, case, (as new) including titler £42 10 
G.B ay Lens Sportster 605C, {/2:'5 Trital, critical focuser, case 

as ne 10 
G.B Tri- Lens Sportster 605Sc, f/1°4 Ivoral If in. f/1°9 Serital Tele 

65mm Pe 1otal wide ar gie case. Critical focuser as new 0 
G.B. ‘Sundial’, f 9 lens, case, as new 0 
Brownie ‘8’, { 2:7 lens, excellent condition 10 
Brownie ‘8’, { | 9 lens, E.R ase 10 


16MM. CAMERAS 
Paillard Solex H.16R X, 4 Switar, pitcol grip, case (excellent 


oo soo cfc ooo 


eooco 


condit 0 
Paillard Bolex H.16M, f/1-9 Pizar, case t] 
Pa llard Bolex H.16 Reflex V/S. Pan Cinor ‘85’ zoom, as new i) 
G.8. 603 Autoload, rital lens, case (good condition) 0 
G.8. 603 Autoload, gi s, f '-9 Serital, variable speeds, case i] 


CINE LENSES (8™M 


36mm. £28 Yvar t 90d conditior £i5 0 0 


55cm. f 1-9 Pizar wide 
18mm. Rodenstock 
Wide angle attachment 


lérmm. f 18 Switar 


8B. & H. Lumina Autoload, 2 
Specto ‘500° X C Mode! 
Brownie 8 55, 8v. 50w 


Weston Master II, v 


R. G. Lewis Ltd. 
202 High Holborn 


London W.C.1 


ENQUIRY FORM: 


1 wish to Part Exchange 


Please enter your name and 


finder 421 10 0 


ube (excellent condition £10 0 0 


47 10 O 


CINE LENSES (16MM 
£29 10 0 


8MM. PROJECTORS 
£48 10 0 
420 0 0 
€i7 10 0 


CINE EXPOSURE METERS 
»ndition) as 0 0 


KODAK REFLEX ZOOM 


This 8mm. cine camera has a powered 
zoom lens, f/!-9 which zooms from 
9mm. to 25mm. or which can be 
operated manually Zooming and 
filming can be accomplished together 
by means of one contro! button 
The reflex finder shows the angle of 
view that corresponds with the 
focal length in use. The aperture is 
set automatically by the built-in 
exposure meter. €123/5/5 with case 


THE MINIATURE AND 
CINE CAMERA 
SPECIALISTS 


CHAncery 2916 


Please send me details on 


cash/H.P. (8, 12, 18, 24 months) 


address below before posting 
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WHICH OF THESE STARS 
WILL YOU. INVITE 
TO YOUR NEXT 
Oli Oh Al ee a 


FOR HIRE OR PURCHASE FROM YOUR 
LOCAL PHOTOGRAPHIC DEALER 


Hundreds of titles to choose from:8 mm or 16mm. 
Ask your dealer for the new $2 page Movie- 
pak catalogue (price 6d.) or send 8d. in stamps to 


Props: Rank Precision Industrics Ltd. 
1 Aintree Road, Perivale, Greenford, Middlesex 
Tel PERivale 6666 
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The 9-5mm Reel 


LEFT: Mr. Holt’s combined 
project ind tape recor- 
der fits into a neat casé 
and weighing only 36 lhs 


portable 


RIGHT: Jape 
projector. The 
housed in the 


side co 


BY CENTRE SPRO 


A Do-it-Yourself 
3 in1 PROJECTOR 


THIS WEEK I have news of an enter 
prising piece of constructional 
engineering by Mr. J. Holt, radio and 
T.V. engineer, and a keen amateu! 
cinematographer for many years, of 
Kingsthorpe, Northampton 

His idea that sound synchronisatior 


th 


can be achieved more simply 


r 


with a _ projecto synchroniser and 
tape recorder, linked together with 
wires and flexible drives is, of course, 
not new. The Dominus projector-tape 
recorder for 8mm. is an example of a 
combined instrument which achieves 
the aim 

My own ideas in this direction are 
to use fully coated 16mm. magnetic 
film —readily available. Given a 
9-5mm. projector with a powerful 
enough motor, it ought not to be too 
difficult to extend the sprocket shafts 
and spool spindles to the other side 
of the projector where 16mm. spool 
noses and sprockets could be fitted to 
transport the magnetic film. Then a 
sound he?i placed between upper and 
lower sprockets would give frame for 
frame matching of picture and sound 

I never tried such a scheme as | 
foresaw several snags. A perfectly good 
projector might well have been ruined 
before it became obvious that the 
scheme was impractical besides, | 


compared the cost of coated film and 
tape! 


Mr. Holt h 


yme it my 


proved tnat 
1) 
groundiess 
vided one chox le =projector 
motor carefully ere is no 
ry it should tt be done 
} noise 


impercept 


vantage thi it does 
rackle” to interfere 
magnetic track, as a universal 
ight 
fact, Mr. Holt’s projector uses a 
Pathescope Ace motor chosen pre 
cisely because it is silent and inter- 
ference free. Although a bigger motor 
with a reserve of power might have 
been preferred, it has proved powerful 
enough to drive this machine effi 
ciently 
A quiet and efficient claw and 
shutter system is provided by a 
mechanism of the type used in the 
Gem or Son projectors. A worm driv 


it the rear of the law-shaft operates 
RIGHT: The chassis is made up from tin 


Dural sheets. One holds the projector 


mechanism, the other the tape recorder 


The amplifier is housed in a compartment 


beneath the hase plate 


for the projector. The main 
made from 7/\6in. ply with 


wz for the side covers. The 


ered in grey rexine. 











| 

in a 
INGED Me mn 
| DOOR AT BASE 

| FOR) AMPER 





>) 


the double-sided sprocket. This is 
mechanically linked through a flexible 
coupling to the capstan on the tape 
side. As the motor speed is reasonably 
constant, the tape speed depends on 
the capstan size. Provided that the 
sound is recorded and played back on 
the same machine it does not really 
matter what this speed actually is, 
though preferably it is kept standard 

The projector case is made from 
7/16in. ply except for the fin. ply re- 
movable cover faces. The tape side 
cover contains the speaker. The 
chassis is built up from tin. Dural 
sheet. Using the flattened-filament 12v 
100w. lamp gives excellent screen 
illumination, the optical system of the 
Gem being used with very little modi- 
fication as described in these columns 
a few weeks ago. The optical sound- 
head is mounted below the take-up 
side of the sprocket, the arrangement 
being very similar to the Son. Here | 
would like to see a little more mech- 
anical smoothing as I am never happy 
unless the sound-head is isolated from 
the intermittent and the sprocket. | 
consider it would be worth adding a 


jockey pulley, placed between the head 
and sprocket to smooth out ripple, as 
with the Penrose stabiliser for the Son. 

Mr. Holt tells me that he has used 
all four gauges. Obviously his design 
could be adapted for use with either 
8 or 16mm. especially as versions of 
the Gem projector were made in these 
gauges. Parts from these projectors 
could well be used to reduce the 
amount of constructional work neces- 
sary. Of course, the optical sound- 
head would not be needed on an 8mm 
version. 

The choice of nine-five for this 
particular projector was made after 
considering the availability of sound 
and silent hire films and their cost. 
Although the range of subjects leaves 
little to be desired Mr. Holt found the 
hire of prints so costly that his 16mm. 
projector too often remained idle in 
its case. Nor has he been impressed 
by the entertainment value offered on 
8mm. so far. By constructing this pro- 
jector Mr, Holt is able to show optical 
sound, silent, or tape synchronised 
films all in the same evening and using 
the one compact unit 
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FEED SPOOL SPINDLE —. 


TAKE UP SPOOL 
SPINOLE 


Ge INCHING | 
PRESS BUTTON 

INCHING 

KNOB & 











OPTICAL SYSTEM 
~ “ 
AMPLIFIER ~~ | %~ TONE CONTROL 
“VOLUME CONTRO! 
SINGLE PLATE BASE 


Picture side of the projector. 900ft. reels 

are accommodated without the use of spool 

arms. The switches operate the exciter lamp, 
motor and projector lamp 








WALTOW 


Home Movies this Christmas 
Here is a popular selection of films, but for full details of over 300 
different films you can buy, ask your nearest dealer for the 
WALTON Home Movie Catalogue, or write to us for a free copy. 





LAUREL and HARDY Films 


Prison Pals, Desert Rats, Missing the Boat, 
in Olden Times, Caught K’napping, Those 
Army Days, No Flys On Us, Melody On The 
Move, Another Fine Mess, Any Old Port, 
One Good Turn, Dirty Work, Tit For Tat, 
Night Owls, Thicker Than Water, Live Ghost, 
County Hospital, Busy Bodies, Helpmates, 
Going Bye Bye, Men o'War. 
Each Fila uns approx 
(200ft. approx.) €3/15/0 each 
We ore the Sole Distributors of these famous films. 


14 minutes 


8mm 


“OUR GANG” 


COMEDIES WITH AN ALL-CHILD CAST 
“ HOSPITAL HIGHJINKS ™ 
“ FAIRGROUNDS FOR COMPLAINT ” 
“LITTLE FIRE-FIGHTERS ” 
“ ONE WILD RIDE” 





HAROLD LLOYD 


in 

“ HIGH HOPES”, “ COURTSHIP AHOY”™ 
“ ASSAILING THE SULTAN” 
8mm. (200ft. approx.) €3/15/0 each 





THRILLS TRAVEL 


Over fifty up-to-date 
Souvenir Travel Films of 
Britain & the Continent 
8mm. (50ft.) B/W 24/- 
8mm. (50fc.) Colour 66/- 


Seene from “Hollywood 
Hell Drivers’ one of a 
Series of ti Thrili-a 
Second Films 

8mm. (S0fc.) 24/- each 











8mm. SCUND PROJECTOR OWNERS 
We are proud to announce the release of the first 
WALTON 8mm. Magnetic Sound fiim. 
Bud Abbott and Lou Costello in 
“OH, MY ACHIN’ TOOTH” 
The very amusing adventures of Bud and Lou when 
they visit che dentist 
Top Quality Sound. One Reel (200fc.) £7. 





WALTON FILMS are obtainable from aii 
dealers or from: 
WALTON SOUND & FILM SERVICES 


282 KENSINGTON HIGH STREET 
LONDON, W.14. WEStern 6445/6 





Famous 
CHARLIE CHAPLINS 


The Adventurer, The Vagabond, Easy Street, 
The Count, The Cure, The Elopement, Shang- 
haied, Charlie's Drunken Daze, The Champion, 
The Tramp, The Immigrant, The Floorwatker, 
Behind the Screen, The Pawnshop, The Rink, 
The Fireman, The Burgiar,* The Decorator,* 
Charlie at the Studio,* Charlie at the Races,* 
One A.M.* 
*indicates One-Reel Version available only 
8mm. Full-version (300-400ft. 25 mins.) £7/0/0 

8mm. One-RI. Version (200ft. app. 15 mins.) £3/15/0 


Print quality is exceptionally good. 


ALL Children love NODDY 





How Noddy came 
to Toytown 
Noddy's Tax: 
Noddy's Magic Skates 
Noddy and the broken 
window 
Noddy's Runaway 
Train 
Noddy's Flying Bed 
8mm. B/W (S0fc.) 4 
minutes each, 24/- each 
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Shapes aa short cuts 
in ANIMATION 


THE QUALITY of any animated cartoon 
will be greatly improved by applying 
the effects known as “stretch and 
squash”. This technique is a deliberate 
exaggeration of the natural laws of 
inertia and movement. 

Although only the high-speed camera 
can record it, a cricket ball is squashed 
momentarily into a three-quarter moon 
shape when struck squarely by a bat. 
As its inertia is overcome it speeds 
away from the bat and its circularity is 
resumed. A car which has gone over a 
cliff is an example of an object which 
squashes like the cricket ball but does 
not, unfortunately, recover its original 
shape. In cartooning all objects are 
subject to visible squash on impact, if 
only for a single frame. 


Rapid Movement 

Stretch is an important aid to the 
animator in making rapid movement 
less jerky in appearance. When a tennis 
player smashes a ball across the field 
covered by a camera lens examination of 
individual film frames show the ball as 
a blurred oval. This is because the ball 
has moved through 18 inches or more 
during the exposure of each frame. 

In a-cartoon film the “moving” 
Object is stationary for each exposure 
and therefore is sharply defined on the 
film no matter how great may be its 
displacement from frame to frame. 
Stretch, therefore, can be regarded as 
a substitute for the blur of real move- 
ment. 

In spite of limitations imposed by 
cut-outs in respect of stretch and 
squash, the technique is valuable if used 
discriminately. Frequently, an object 
which is drawn on cel can be manipu- 
lated in exactly the same way as a cut- 
out. This is particularly advantageous 
where a rigid shape, hitherto painted 
on cel, would be difficult to match in 


PART 2 


by David Fulton 


colour and character if abruptly sub- 
stituted by a cut-out. 

Points to remember are (a) the edge 
of a piece of cel must not come within 
the area photographed and (db), the 
number of cels used to build up a scene 
should never be changed in mid-shot. 


Maintaining Proportion 

Maintaining proportion in a character 
throughout repeated drawings can be 
one of the animator’s major headaches. 
For the amateur—and this may have 
its professional variation—there is a 
dodge which gives consistent results 
with a minimum of effort. 

Let us say that our character, a little 
dog, is to be animated from point A to 
point B. His legs will walk, his tail will 
wag and his head will nod en route. 
Make a tracing guide similar to that 
used for the bouncing ball (in Part 1 of 
this series) by laying a strip of paper or 
cel over an appropriately scaled draw- 
ing of the dog and tracing those parts 
of the outline which do not alter during 
the shot—or for a reasonable number of 
frames. (See Fig. 2.) In this case we will 
assume that the body shape remains 
constant. The head shape also is con- 
stant but as this is to move relative to 


Fig. 1 

A rubber ball undergoes stretch and squash 
across the screen. The effect can be duplic- 
cated with a series of cut-outs but defeats 
its own economy in drawing. 
Note how the ball’s true shape is resumed 
at the top of its curve—the point of 

slowest movement 


object of 


A one-second cycle of motion. In a cartoon 
featuring “Smokey Joe’ 16 patrs of wheels 
placed in succession on the engine 
moved forward approximately 
exposure. The funnels were used 
puffs of smoke ejected every eight 
To double Smokey’s speed only the 
even numbered wheels were used, with the 
backward-leaning engine to further the 
illusion. The latter type of distortion is 
frequently used in cartoons, and caricatures 
“stretch” caused by inertia. 


were 

which was 
L 

+ inch per 


with 


frames 


The rostrum camera is an elaborate form 
of titler. The setup shown is mounted per- 
manently inside a cupboard. Though not 
visible on the photograph the indicator on 
the camera platform shows the camera/ 
subject distance against a vertical 3-foot 
rule. The long single-frame cable release 
ends by the left lamphouse 





974 


the body a separate guide must be made. 

These guides are positioned together 
or singly on the light-box so that they 
can be moved about independently and 
the various components are traced 
directly from them. Stretch, squash and 
minor variations in outline may be 
added as required 

Similar guides for the main units of 
a figure can be quickly made for almost 
character, adding reference marks 
to show the hinge points of limbs, to- 
gether the required 
movement per frame 


any 


with degree of 


Fig. 2 


1 to the tracing guide 
points about which the separate 
Hor tal “ground” line is 
the body at a distance equiva- 
lent to the length of th Extremes of 


Reference 


how the 


mai 
units pivot 
draw n be low 
legs 
the tail’s wag and length are indicated 
novement of the head. 


fo a separate guide 


i ; 
likewise focation and 
The latter is trac j 


[He a can be too 


Fig. 3 


To use the tracing guide place on the pegs 
of the light-box a sheet of paper (d) which 
is marked with a horizontal line. This 
locates the plane along which the dog will 
walk and can be calibrated with the dis- 
tance moved per frame. Position the body 
guide (c) so both horizontals coincide and 
over it place the head guide (b). Put a sheet 
of puper (a) on the pegs, trace the hody and 
head direct. Tail and legs, being simple 
flexible shapes, are drawn freehand, their 
size and position indicated by the guide 
lines beneath. 


mm WV iew point 
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BY DOUBLE RUN 





READERS’ FILMS 
REVIEWED 


HERE'S A SOft. Walton release, recom- 

mended by K. G. Wilkins of Leaming- 

ton Spa: Hollywood Helldrivers. It is, he 

“rather 
photographed 
told me it was shot 
don” 
stunts using 
obstacles, and 
doesn’t look 
jected at ordinary silent speed. 

Mr. Wilkins me, “three 
animated snapshots I’ve taken over the 
past two years, showing a veteran cycle 
rally, scenes at a local Bank Holiday fete 
and a friend’s wedding. Ail hand-held 
as you'll doubtless realise’. In fact, the 
camerawork was fairly steady, most of 
the panning being to folow moving 
objects and so not objectionable. I found 
the veteran cycle sequence the most in- 
teresting, for there were plenty of lively 
medium and close shots. But several 
edge-fogged shots might have been 
removed for they did not seem really 
essential to the action. 

Edge fogging is something that no 
audience can fail to notice and I, per- 
sonally, find it very distracting. Of 

| course, if the shot is of tremendous 
| personal interest, you'll keep it in any- 
| way—but, even in tightly scripted films, 


entertaining and well 
although a Walton man 
Lon- 
It shows some quite spectacular 
old and flaming 
is a sharp print that 
when pro- 


Says, 


just outside 


cars 


slowed-down 


also sent 


| 


fogged shots that cannot be retaken can 
nearly always be removed by a really 
determined editor. I recently had edge 
fogging in the middle of a shot of a boy 
clambering over a stile. I could not cut 
the shot with him half-way over or there 
would have been a break in continuity, 
but by removing the whole shot and the 
one before it, I was able to remove the 
stile from the film altogether, with no 
one the wiser 

Mr. Wilkins used his camera to pick 
out interesting details, such as the “‘no 
smoking near this stall please’’, scrawled 
up by the cylinder of gas at the balloon 
filling stall. The notice aroused the 
audience’s interest, so providing a good 
'ead-in to shots of the stall. The wedding 
film was also quite a pleasing record, 
although I found the ending confusing, 
We see the couple’s car uriving off, then 
see it again through the windscreen of 
another car, then the bride walking past 
with no sign of a car anywhere. It’s 
never easy to find a satisfying ending, 
but surely the car driving off into the 
distance, with guests or relations waving 
or turning away, is the best possible 
conclusion—even if it isn’t very original. 

I also received a film from Mr. J. E. 
Clarke of Nottingham, but his, a tour 
of Portugal and Spain, ran to 900ft. 


Charlie Chaplin is but 
one of the famous 
people appearing in 
Grandad’s Movies, 

@ potted history of the 
silent screen. 
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This sounds intimidating, I know, but 
he had included some fine close-ups of 
people and these enliven any film. The 
visitors, incidentally, appeared much 
more self-conscious than the natives 

I found the geography of the tour 
confusing. With Mr. Clarke to deliver 
an impromptu commentary that identi- 
fied people and places, I’m quite sure 
it would appeal to any 
family or friends, but, if he wanted to 
show the 
society, or enter it for competitions, its 
length 
There ‘were 
heavily laden 
that seemed to crop up again and again, 
and | wondered if complete sequences 
might have built around each 
Then, perhaps, the director’s attitude 
towards the subject would have come 
As it was, you 


audiences of 


film to, say, the local cine 


would. tell heavily against it 
notably 


fountains, 


some subjects, 


donkeys and 


been 


over a little more clearly 
really needed him beside you to com 
ment on what was going on. 


Wobbly but Good 

The camerawork was quite pleasing, 
although a little wobbly. This is the 
main disadvantage of switching to a 
telephoto when the camera is hand-held 
Occasionally the camera panned one 
way, then wavered back in the direction 
from which it had just come. In editing 
you can trim off the end of the shot as 
otherwise you suggest to the audience 
that you don’t really know what you 
want to film 

Mr. Clarke subsequently shot 600ft. of 
film at Venice but “some Italian woman 
knocked my H8 on to the concrete and 
I am getting splashes of light in”. Just 
one of the off-the-cuff 
shooting? 

The third film I received 
was The Amwell Marsh Pumping Station 
by Mr. H. J. Turpin of Enfield. This 
looked really professional, and picture 
quality seemed to me to be well up to 
what used to be called 16mm. standard 
A tripod was throughout and 
every shot is rock-steady. Even large 
interiors are pleasantly lit and I was 
interested to see that windows were in- 
cluded without falsifying the 
values, so obviously daylight stock was 
used. But earth was there 
enough light for this? The answer: a 
combination of Kodachrome II and an 
f{/0°9 13mm. Switar or a f/1°9 5-Smm 
Switar. ““The boiler house at first sight 
would frighten off most colour film 
makers”, admits Mr. Turpin, “but with 
KII and a f/09 lens the job is actually 
easy. 


dangers of 


this week 


used 


colour 


how on 





in which we 


| Additional Dialogue | dub new lines on 


old pictures 


Danny Kaye in Merry Andrew 


‘Don’t look now, but | think we’re being followed’ 





There are only and 


after the other to convey 
facts and figures about the engine. Out- 
side more 
impressive 


and 


ihree sub-titles 


they come one 
welcome 


audiences would 


titles. for otherwise the very 


shots of machinery and pistons 
gauges might not mean very much to 
them. My only real criticism is that I do 
think he might have found a more con- 
clusive ending than just ye’ more C.S 
What, I wanted to know, 


was the purpose of the pumping station”? 


of machinery 


The answer (not found in the film) was 
that it was pumping water into anew 
river near Hertford. I would have liked 
the film to have finished with a few shots 
perhaps showing the 
about by the 


of this river, 


advantages brought 
station 

it’s funny how the opening shots of a 
film immediately establish, or fail to 
establish the mood. This 
with impeccable centred and lettered, 
(white plastic 
background)—and 
when the opening shot was also abso- 


one tegan 


and rock-steady titles 


letters on a green 
lutely steady, I was quite certain it was 
going to a really slickly made 
film. And so it was. But Mr. Turpin did 
not only notice the engine: he showed 
the men maintaining it, cleaning the 


pre ve 


building, washing the windows, drink- 
ing tea and eating their sandwiches. 
But as he doubtless intended it, gleaming 
machinery stole the picture. 

Now, to finish off with, here’s a 
recommendation from Mr. Ronald 
Mansell: “A film I bought some months 
ago and which has been thoroughly 
enjoyed by all who have seen it is 
Grandad’s Movies, 200ft. b. & w., sold 
by Diamond Film Productions at 
£3 10s. It’s a well compiled potted 
history of the silent films from the 
1890’s up to Jolson and the beginning 
of talkies. Although the excerpts are 
very short, in order to include as many 
famous faces as possible, the range is 
wide and covers a vast field in the com- 
paratively short time available. Working 
right through from very early curiosity 
items including the first cartoon 
(French), it goes on via The Great Train 
Robbery, The Birth of a Nation, Chaplin, 
Fairbanks, Pickford, Fatty Arbuckle, 
Harold Lloyd, Wm. S. Hart, Mabel 
Normand, Valentino, Lon Chaney, 
John Barrymore, Gloria Swanson and 
others right into the middle twenties 
great fun. One or two of the sub-titles 
are a bit too long but you can always 
shorten them as I have done’’. 








You'll be 
Better Informed 
if you also take 


AMATEUR 
MOVIE 
MAKER 


The MONTHLY Cine Journal 


JANUARY ISSUE NOW 
ON SALE. PRICE 2s. 


Contents Include: 
Beginner’s Luck 
Newsreel of the Month 
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JESSOP of Leicester 


8mm. SOUND AT ITS BEST! 


EXCLUSIVE! PRESENTING A WONDERFUL SERIES IN 
MAGNIFICENT COLOUR! 
Face to face with ferocious animals . . . the first ever 8mm. series to 
show jungle killers in cheir natural surroundings. These unique 
pictures in the AFRICAN EXPLOITS’ series are a Jessop Scoop! 
Each with Music and Informative and Entertaining Commentary. 
MEET THE AFRICAN — PICTORIAL JOURNEY — THE 
ANIMAL KINGDOM. 

And in Black and White: Tribal Dances — On Safari — Land of 
Contrast — Jungle Kings — Lords of the River. 
Available as ‘Sound’ (striped) or ‘Silent’ or with tape 
accompaniment — Send for list. 


4 OXFORD STREET: LEICESTER 




















| 
| 
| 


Amateur Movies in the Making | 


Lamps: Output or Life? 
Movie Kinks 
Other Peoples’ Pictures 
Starting Trouble 
Commentary Clinic 
Bargain Counter 
Test Department: 
Rondo Traveler 8T 
Movie Top Lite 


Hernard Letters 


T'welve-page Projector Supplement | 


Place a regular order with your 
newsagent or photo-dealer. 
Annual subscription 30s ($5.00) 


from 
FOUNTAIN PRESS LTD. 


46-47 Chancery Lane 
London WC2 


| 


| 
| 
| 
| 











A.C.S. OF BROMLEY 


FOR ALL PHOTO AND CINE NEEDS 


Credit Terms Approvals Part Exchanges 


Open until 6 p.m. Saturdays 














TAPE RECORDING 
FOR PLEASURE 


by Wallace S. Sharps 


The amateur enthusiast will find this publication a 
non-technical guide to professional methods of tape 
recording. 


CONTENTS INCLUDE : 
Choosing the Recorder 
Practical Recording 
Adding Sound Effects 
Using a Microphone 
Stereophonic Recording 
How to Edit Tape 
Making a Tape Library 
Sound Waves in Action 
Amplifiers 
Technical terms explained 


arma! 3s. 6d. (postage 6d.) 








Paperback 
FOUNTAIN PRESS LIMITED 
46/47 CHANCERY LANE, LONDON, W.C.2. 











Ssescpepegupeuepe eae eeeeeeeaenss & 
Movie Miscellany BY 


HERE S SWEET SOLACE for the frustrated 
movie-maker who wishes he had a stripe- 
projector and soothing balm for 
owners of  stripe-projectors 
found that lip-sync. doesn’t come pre 
packed with the projector. Read 
slowly and carefully 

* The 
achieve 
literature 
the 
words 


who've 


will 


language of 


language of the cinema 
the 
But one must never 
screen a and reproduce his 
exactly synchronised with the 
of his lips. This is 


imitation, an ingenious trick 


power oF the 
show on 
man 
movement cheap 
that is use- 


less to anyone” 


Who said it? None other than 
Vsevolod Illarjonovitch Pudovkin, one 
of the three great top men of the Soviet 
cinema—the man who achieved at least 
four films that will forever remain 
classics of the cinema. True, he said it 
way back in 1929, but even then he was 
predicting “an future for 
sound films”. 

“I do not in any way mean dialogue 
films, in which the speech and various 
sound effects are fully synchronised 
with their corresponding visual images”, 
he explained. “Such films are nothing 
but photographic varieties of stage 
plays”. 

Today, Pudovkin 


hesitate to condemn 


enormous 


would, I think, 
all lip-sync. films 


WATSON 


IVAN 


Lip Sync — Who Wants it? 


Here's a soothing thought from the 


original V.I.P. at the Soviet Cinema 


but 


but there 


ip l\otographic 


variety 
still a funda- 
It amounts 


and the 


ot stage play, 
mental truth in what he said 
to this movies Should move 


visuals should make sense, even without 


sound 


Russian 
the 
hird time, that delightful prize-winning 
French film, The Red Balloon 


hardly any dialogue in it and the sound 


ol the old 


recentiy saw, for 


1 was reminded 


maestro when I 


There is 


does no more than provide an effective 
obligato to the beautifully fluent visuals 

When the little boy Pascal is running 
with his rrecious balloon along endless 
cobbled alley-ways, hotly pursued by a 
posse of children, the rhythmic clip- 
clop of his shoes obviously adds to the 
total effect, but not a single sequence in 
the film is in any wholly 
dependent on sound. You could show 
it with synchronised 
musical and it would 
still be an excellent the kind of 
motion-picture that is an object lesson 
think you cannot 


entire way 


only a _ loosely 
accompaniment 
film 


to amateurs who 


irrow Pocket Title 
fitted to Bolex H8 
Ivan Watson used it 
to obtain titles on a 
” ng background 
and found that 
could gel spec- 
iu close-up 


with it 


film without tightly 


synchronised sound. 


make a good 


New Bolex H8 Reflex 

FOR SOME MONTHS, there have been 
rumours about a new Bolex H8 Reflex 
camera. A friend who has just returned 
from France tells me it was unveiled at 
the Biennale de Paris exhibition which 
ran from Nov. 9 to 20, and featured the 
products of some 400 exhibitors, from 
all parts of the world. 

The H8 Reflex is, I gather, very 
similar to the H16 Reflex, with a vari- 
able shutter which can be one-quarter, 
one-half, or three-quarters closed—or 
set to any intermediate position A 
Reflex Fader, giving automatic fading 
for lap-dissolves, etc., is available. 
Lenses supplied are fixed focus Kern 
Switar f/1:3 standard lens, Switar f/1-6 
wide-angle lens, and Yvar f/1-4 36mm. 
telephoto. There are also two zoom 
lenses for the new H8 Reflex—the Kern 
Vario-Switar 8-36mm. and the Som 
Berthiot Pan Cinor 8-40mm. 

If my informant has got his facts 
right, I am rather surprised to learn 
that, apart from the zoom lenses, the 
three prime lenses will be fixed-focus. 
It surprises me because, as I under- 
stand it, you cannot use any of the 
normal Kern lenses with these reflex 
cameras 

Perhaps the focusing lenses. just 
weren't available for the Paris exhibi- 
tion—or my friend has got his facts 
wrong. I shall await the arrival of the 
camera in this country with more than 


a little interest 


Titles and Ultra-Close-Ups 

ABOUT A YEAR AGO, I bought an 8mm. 
Arrow Pocket Titler, but it wasn’t until 
last week that I used it for the first time. 











Focus on 
cine gifts! 


One of these is a must 
for this Christmas : 


CINEFLEX 
REFLEX 
VIEWER 


Will fit most camera lenses and shows you 
just what you are filming. Completely 
eliminates parallax. Essential for titling. 


mart. 3 
FLORIJO 


‘* Florijo "’ Room Light/Projector Control : 

snap one way—room light on—projector 

light off, the other way : room light off 

projector on. Finished in brown with two 
plugs and flex. 


nw ev 8. O 


er details communicate with sole importers 


JOHN BLISHEN onc COMPANY 
12, Penzance Place, Portland Road, 
London, W.i1 PARK 3456 
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This compact little gadget, which costs 34s. 6d., permits on- 
the-spot titles to be made, gives you enormous closeups of 
flowers and insects without any need to focus or worry about 
parallax, and reproduces 35mm. colour-slides on 8mm. films. 
It is completely collapsible, requires no supplementary lens 
and fits any cine-camera with a standard D mount inter- 
changeable lens. 

You merely have to unscrew the lens two or three turns, 
insert the pronged end of the titler behind the lens (this acts 
as a precision-ground shim and increases the distance from 
the lens to the film-plane, thereby enabling you to get really 
close) screw the lens down firmly on to it, and focus on 
infinity. The titler is then ready for use. A masking card 
provides the exact field of view. 

I found this gadget extremely useful for achieving a super- 
imposed white-lettered title on a moving background. The 
method is simple: you take your background-pictures with 
your movie-camera—in my case, the background consisted 
of trees swaying wildly in a galloping wind—and wind back 
the film to the start position (A simple matter with the H8, 
but you can do it in the darkroom if you have no backwind 
facility). All you have to do then is to fit on the Arrow Titler, 
slip a previously prepared transparency in the title-holder 
and, holding the camera to the light, film again. The essential 
thing is that your 35mm. title transparency must have white 
lettering on a really dense background. 

All this is not half so complicated as it sounds but, if you 
don’t want to bother with moving backgrounds and 35mm. 
transparencies, you can do your titling by writing on the 
Kodatrace blanks supplied with the outfit. 

I shall certainly be using this inexpensive and very helpful 
gadget a good deal more in the future. Can you think of a 
simpler way of getting ultra closeups with no iocusing and 
no parallax worries? I'd like you to see the face of an insect 
I photographed this way—it looks like a bug-eyed monster 
from outer-space. But I did make one mistake; for a dark 
object as close as this, I should have opened up by two stops. 
The face of my Son of Thing is underexposed—but even so, 
it’s a spectacular picture . . . as hairy and evil as you could 
wish for... 


THE OLD vs. THE NEW 


Compare the amateur cine man of today with his father 
Dad would set out to give a show with some pretty massive 
equipment that had to be hoisted into an equally massive 
car. His son uses a tiny projector, a small compact tape- 
recorder—and probably drives a mini-car. 

But it isn’t half so easy to move with the times as you may 
think. We all flatter ourselves that we are adaptable and 
forward-looking. But I suspect (from my own reactions) 
that anyone over forty has a tendency to revere that which is 
established and proved, and is suspicious of innovation and 
change. A man who has spent a lifetime with 16mm. will 
need a great deal of convincing that 8mm. can be even half 
as good as the bigger gauge 

1 think, for example, that Bolex did the right thing in 
producing an 8mm. projector that is smaller, cooler, quieter 
and more streamlined than its illustrious predecessor. They 
are simply moving with the times, yet I find myself telling 
everybody—somewhat truculently—that J am going to hang 
on to my M8R. The fact that there is a slight emotional over- 
tone to the opinion I express makes me wonder whether I 
am being just a little bit middle-aged and resistant to change 
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NOW 


A MOVIE 
MAKER 
at the 
CINEMA 


BY ALEC GITTINGS 





Despite the nervous approach of the human 
Jean Coutu, in th scene 


Wild Dog of the North, the four 


fame 


actor, from 
Nikki, 
legged 
having been train 


hero wa actually guile 
ym birth to play his 


einth 


arduous ro 


The adventures of the hear and the dog 
form a curious parallel with those of the 
escaped convicts—a negro and a white man 


in The Defiant Ones 


THE CREDITS Of Nikki, Wild Dog of the 
North cite Don Haldane and Jack Couffer 
and Winston Hibler as 
producer co-scriptwriter. But any 
production preceded by the words “*Walt 
Disney presents” has the imprint of a 
single personality. Here, not for the first 
time, most of the film is dedicated to the 
unrewarding task of encouraging live 
animals to behave as much like cartoon 
creations as exhaustive training, cajolery 
and crafty editing techniques can manage 

For quite a while Disney seems to have 
lifted his theme from The Defiant Ones 
You probably how Stanley 
Kramer two 
escaping prisoners, 
who 


he used this 


as directors 


and 


remember 
the plight of 
one white, 
chained together, and 
melodramatic bit of 

ttempt to comment 
race Disney has a 
Malemute dog and a black bear cub tied 
together by a rope, a situation brought 
a trader’s efforts at preventing 
them falling out of his canoe. But after he 
is separated from the animals in a struggle 
for survival in the dog and bear 
have to get along together as best they can 
aspects which 
The bear wants 
the dog tries to 
honey 


dwelt upon 


one col- 
oured, were 
how 
cont 


upon 


vance in in 


relationsh ps 


about by 


rapids 
The film exploits all the 

ls are the most comik 
sleep up a tree whik 
remain below. The bear goes after 
m of bees, and the dog 


i When the 


puts 1tS Paws Over Its 


regardless of a swat 
, 

gvged ulong ar stung 

s the be 


it the noise 


How Was It Done? 


How yu’re doubtless 
Disney t? seems that from 
the moment they could walk the two 
together. The 
is raised specially for 
Alaskan couple. The pup 
winning show-dog, 
Apparently 
was completed 
the dog’s weight, 
ind the two had 


wondering, did 
manage 

animals were kept cub came 
by an 


of a prize was 
iined for filming from birth 


a lew 


months after Nik/ 
the bear. now four times 
suddenly turned on him 
to be separated 

But all the effort has 


which explores only th 


gone into a film 
crudest elernents 
of the theme. Presumably it was meant 
certainly 
parable 


showing 


for children commentary 
Suggests it); and an innocent 
could drawn 
how the animals learned to live together 
and eventually to help another 
Instead we get such sequences as that 
showing an old bear lured into a hollow 


trunk and pushed down a hill, for all the 


easily 


one 


THE WILD NORTH IS DISNEYFIED 


world like Donald Duck trapped dy his 
nephews 

Personally | wouldn’t let any child of 
mine under, say, ten or so anywhere near 
Nikki, despite its U certificate. Quite 
apart from the cruelty of its humour, the 
conflict that later develops brings out the 
worst kind of Disney sadism. ““When I 
get through with that dog he will hate 
even his own shadow”, snar!s the villain, 
and proceeds to thrash the creature. The 
beating isn’t shown, it’s true; but the next 
time we see Nikki he’s been turned into a 
vicious fighter. 

What takes place off the screen can be 
even more disturbing than what is actually 
shown, especially if it’s strongly suggested. 

Nikki, Wild Dog of the North took 
nearly three years to produce, cost 
1,300,000 dollars, and engaged the atten- 
tion of a unit one hundred strong. During 
the winter sessions the temperature on the 
Alberta location ranged from five to 
forty-seven degrees below zero, and even 
blizzards weren't allowed to hold up 
production. Yet the indifferent Techni- 
color photography treats the scenery as if 

Disneyland. Only a few snow- 
and the sequence on the rapids 


have real visual interest. 


it were 


scapes 


Explaining the Obvious 

t think of any other commentary 

gone one worse than the old 

howler of repeating what's 

already visually obvious by explaining 
it is about to happen. Again and again 

the film trailers the forthcoming action. 

Here for the first time Nikki would 

that all men were not alike”, 
announce the commentator heavily. 
Why ? This is a feeble way of sustaining 
interest, tantamount to an admission of 
failure to hold the attention with the 
action itself. The human actors all behave 
is if glumly aware that they don’t stand 
a chance with audiences riveted by the 
animal anti going on around them. 
Incidentally, I gather this is the first 
American production which has actually 
been shot in both French and English, an 
which may help explain 
casting. 

The saddest aspect of Nikki is that 
there was a chance here for an animal 
adventure film of charm, humour and 
But rather than provide such 
a fable Disney has chosen to distort 
animal behaviour into his own idea of 
cuteness, and to spice the result with the 
kind of violence more commonly associ- 
ated with a horror comic. 


1 car 
which has 
amateur 


rangement 


most of th 


excitement 
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| PRESENTING 
THE BOLEX 


SPECIFICATION Zoom Ratio 5 to 1— 
Minimum focal length 8 mm. Maximum focal length 40mm. 
—Maximum relative aperture f/1.9—Reflex viewfinder with 
built-in split-image rangefinder—Photo resistance cell- 
behind-the-lens exposure control system (up to 400 
A.S.A.)—Seven filming speeds : 12 to 64 f.p.s.—Variable 
shutier—backwind—Standard 8 mm. spool loading— 
Supplied complete with pistol grip and English hide 
fitted carrying case—Price £165.0.6. inclusive of purchase 
tax and surcharge. 
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IT’S ALMOST HERE... {rom Bolex in Switzerland, 
makers of the best cine equipment in the world, comes news 
of their most outstanding and long awaited development—the 
8mm. Bolex Zoom Reflex P1. This new cine camera, assured of 
success, is the result of years of intensive study and research. 
Beautifully designed and styled, it combines optical perfection 
with mechanical supremacy. Bolex exclusive features are retained, 
yet it’s simple to use and will appeal to beginner and enthusiast 
alike. Its exposure contro! system is the latest development of 
the famous Bolex cell-behind-the-lens principle which accurately 
adjusts the aperture to cover the entire zooming range. The 
Reflex viewfinder gives a large, clear, parallax free image and 
incorporates a built-in split-image rangefinder. With variable 
shutter and backwind; truly an amazing specification and 
backed by Bolex—makers of the best cine equipment in the 


world. 


ZOOM REFLEX Pt 


Distribution starts in January, but don’t 
wa/t—be sure of one of the first. See 
your dealer now for detai/s, or write 
for leaflet to:— 


CINEX LTO . BOLEX HOUSE 
SOUTHGATE * LONDON N.14 


> 


TELEPHONE: FOX Lane 1041 (10 tines) 














NEW! 


HERNARD 
TITLE 
LETTERS 


@ Pre-pasted 3D letters that 
can be used over and over 
again on any background 
surface. 


Letters can be used dir- 
ectlyon any subject matter, 
e.g. baggage, windows, 
doors, photographs, etc. 


@ Title as you shoot. 


@ Let the scene be your 
background. 


Details :- 
162 characters per set in 
either 3” er ?” 
Letters housed in clear rigid 
plastic case — 


£3.10.0 


per set. 


Available from 
Cine Specialists 


Cine Accessories mm Lid. 
Tmaplortare | dsstrabestie> 
§ BOND STREET BRIGHTO 


telephone BRIGHTON 27674 











A New Life 
for an old 
Camera 


ONE INEXPENSIVE WAY of obtaining an 
8mm. camera is to do-it-yourself, or 
as J. R. Dutton of Sutton Coldfield 
did, convert a 9-Smm. camera to the 
“bootlace” gauge. 

Basis for the conversion was a pre- 
war Pathescope Motocamera B. Most 
of the original components of the 
Motocamera were discarded, the body 
and spring motor being retained — of 
course, with some modification, 

The original lens was replaced by a 
tin. fixed focus T.T.H. Mytal, which 
is the “correct” focal length for 
8mm. This in turn necessitated con- 
structing a new gate in a different 
position from the original, Made from 
a 3x lin. piece of -028in. tinplate, it 
was bent to the shape of a shallow 
channel using a tool steel former. The 
picture aperture and claw slot were 
drilled and filed to shape. 

Although closely following the 
original Pathe design, a replacement 
claw and shutter were constructed 
The shutter is a small phosphor 
bronze blade and the claw is made of 
silvered steel. 

Because the new mechanism is 
wider than the original, Mr. Dutton 
had to extend the width of the case 
by 9/32nd in. The case itself was 
covered with Fablon for a smooth, 
wear resistant finish. 

As a final refinement to the con- 
version, a pistol grip was added with 
a spring loaded trigger and rocking 
lever to engage the release knob. The 
pistol grip handle is hinged, and a 
snap catch fitted, to allow the camera 
and grip to be conveniently carried 
in a small hold-all. 

One advantage claimed by Mr. 
Dutton for his conversion is that the 
camera is so easy to load that it can 
be done in total darkness — allowing 
him to use the leader and trailer foot- 
age of films, where this is returned 
after processing. 


Camera with the attached pistol grip 


The pistol grip is a permanent part of the 
camera, but ean be folded for fitting into a 
hold-all case. 


er 


- ie 
& 
+ 


{ 


With the side cover open, the simple film 
path and wide opening gate are clearly visible. 
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AMATEUR @ RATES 64. per word, (minimum 
y ' charge 6/-) ;repayable to Amateur 
5 Cine World, 46/47 hancery Lane, 
London, W.C.2 
@ Box er available to all 
advertisers. 2/- extra per 
pa ~~ 
@ THE PUBLISHERS retsin the right 
to retuse or withdraw advertisements 


at (her discretion, and do not accept 
liability for delay in publication, or 





PRESS DATE FOR ADVERTISEMENTS IN THE or printers’ errors. 
ISSUE DATED JANUARY 4th—FIRST POST ON 


MONDAY DECEMBER 18th 


LATEST MARK 3 RECORDER FILMS & FILM LIBRAR Campkins of Cambridge 


Coated f/1-9 lens, variable iris, 2 and 16 frames MURRAY'S OF GLASGOW, §S largest | 
eS oe ee es en ae | Goa y fire Seroice CINE ITEMS FROM STOCK 
eagentnan. Complete with magazine. BRAND for 8 f pi ) T Secondhand Items from Stock 
Agen ; f nw Brownie 8mm. f/2:7 ERC a9 i8 
OUR PRICE i 0/0 ae. & scot Cine Nizo Heliomatic 8mm. model 
Sp pare Magazines 10 FIRST Cl ASS 9.5mm, SILENT FILMS half S2R Twin Lens Meter 1} 
i . Projec . §& ¢ } tvale rown model 8T3 Tripie Turret 8mm. 0 
GAS lémm. GUN CAMERAS Wembl sell/Howell Viceroy Tri-Lens fitted 
Magazine loading, 16 f.p.s. 2in. £/3°5 lens (fixed CONTINENTAL FILMS f m : 
focus), 24 volt. Complete with magazine films f t < Cire Nizo Exposomat 8mm., Cassette 
OUR PRICE NEW 45 - illustra flet. ¢ ’ loading with Case 
(Post 3 j Der { ) } Stree smig C8 f/2-°8 Battery driven 
Spare New Magazines 6/- ca wW GER 8196 smig C4 {/2°5 Battery driven 
te ‘ EXCL SIVE FILMS P gia Movex model 88 {/2-5 
i I for i é i Bien 
G.45 |6mm Har "yi ‘Op erated, magazine ding : < ECI Pathe i ate 
TITLING UNITS. NEW 45/- ; tL! M DISTRIBUTORS (C.W , Dekko 9-5mm 9 Ross 
AN 


IBUTO Pathe H 9:Smm.f/1-9 focusing Cinor 








Pathe H Variable Speeds {/2°5 
i ft. Fast Pan (19 6 peeds f/2°5 
ety os fast Pan (1360) — 8mm. FILM HIRE LIBRARY : 50mm. f/3-5 Tele-Lens for Pathe H 
Empty Siemens 50ft. Magazines 1 > A.t i . enar t {/28 Tele-Lens (D 
50ft. Reloads Medium Pan lémn — oo } mab ” : 7 ' 
100ft. Spools Fast Pan |6n I B M : . “ele 4 s | 3 5(D mo unt) 
Empty Kodak Magazines sad 8mm. FILM SALE. I j ( pti ® wvitelar Tele-Lens for 8mm 
— 19 ¢ R H M ovikon 
NEW PROJECTOR LAMPS 9-Smm. SILENT FILM HIRE. itiowell Acronac te Wes tRe. 
GREATLY REDUCED 008 Robir 1d Rd., I pe seer lig scent sth Lag pes 
500w., 110 volt, for L5!6, 3 for 25/- 9-Smm. SOUND/SILENT FILMS : - € c i! Triple Turret Autoset, 
(Post 2/6 R 4 Wer mi. Ny : . 
750w. !00v., for Debrie : . Be 4 ell sportster riple 
750w., 1 10v., for Bell-Howell é1 LARGE SELECTION It k f rret £62 10 
1,000w., | 1!0v., Bell-Howell él : en ; mig 3 {/1-9 Meter ERC 425 0 
300w., | 10v., Pre-focus oe The above items are offered subject to remaining 
200w., | 10v., Pre-focus i. Cash with Order or COD 


f Cc 
ae GOLDEN FILMS LTD CAMPKINS CAMERAS 
; 50 NEW N tUi¢ N N 3h I I 
G.B. L.516 PROJECTORS 50 NEW AMERICAN AND BRITISH FEATURI (Dept. A,C.W.) 


Sound-Silent, 500 wart, 230v. A D.C., 1,600fe " 2 P ‘ ; , z 
pres 12in. speaker. OUR PRICE £55. i ¢ " f f iry eV ‘s ning Toeonee one 
POSTAGE EXTRA ON ALL ORDERS Catalogue 4) ' 845 t06 
60-66 WARDOUR STREET, LONDON, W.1 seus to 6 p.m. Daily. (Thursday | p.m.) 
GERra Our on paren — 

A. W. YOUNG {i ROSE CRESCENT, CAMBRIDGE 
. B. & W. DOUBLE RUN ? : 2! MARKET STREET, CAMBRIDGE 

mm. B 3 YN R fim 18 MILL ROAD, CAMBRIDGE 
159 Chatsworth Rd., London, E.5 medium and fast pat (e: pr K.P. Cameras Ida KING’S PARADE 

Telephone: AMHerst 6521 ; : B&W. and at PETERBOROUGH 
» ‘ — - a. . pe CAMPKINS, i4 LONG CAUSEWAY 


eco oc coo eco sececcocoeo oc oo ®& 

















ROBIN HOOD FILM HIRE LTD. | | i. e 5 ees ES: | | VECTOR MORRIS OF GLASGOW 


COLOUR & BLACK & WHITE DIRE f PHOTOGR APH SUPPLIES LIMITED No deposit—28 weeks to pay—S% charge 
Basen CATALOGUE I/- | Road, I W.2 AMB. 4427/8 CALL TODAY—YOURS TOMORROW 
: KIRKHAM FILM SERVICES LTD. sell, exchang CINE or STILL 


P.0. SQUARE - CARLTON - NOTTM. | | Stamp for dewils Henry Suet Warrington 343 ARGYLE STREET, GLASGOW, C.2 


THE BEST OF SIR ALEXANDER KORDA. | CENtral!l 8958 
Available 1 mos 


ection t 




















ill det 





Forth Films Limite fen Square, Lond | For ALL your CINE supplies 
Free on request | Seue SOUD ESS Se St BNO Betas sue 
Memo 12, our revised Leaflet on Film | | Catal ; = Cap . ilm brary (Dept. ACW) | KIR KS 


Supplies, Processing Service, d/8 TODD pte 


TANK & Chemicals COMPLETE LIST OF 8mm. MOVIES — 1,500 | 
Memo f1, details 9-Smm. Services. | x ot 8 and }oma oe 5 . cal | fw j i 
TODD TANK Brochure gives fuller he largest tion of filn T tury Movies | N 
details of this equipment. +o nd 184 Queen Margar ‘ sow - | t 
“CINE FILM FROCESSING”’ costs $, 9: Sem. S/SOUND. ‘ id. All subjects. | 


4/6d. post free, and tells you how we 
i KODACHROME. 16mr 

do it and how you can. pate a er : vor Me os 

4 Gt Shelford Cumbrids ee The hongeat stock in S.E. London 
MICROFILMS LTD. THREE 100ft Rolls win Ki dachrome for sale. Open on Friday till 7 p.m 

ST. ANDREWS STREET, DUNDEE Expiry date December a. tificial Lig J 2568 KIRKDALE, SYDENHAM, S.E.26 


Daylight Unbroker 


Road. Willesden. N Ww 10 P Telephone: SYDenham 5416 














Satire Wins 

SATIRE ALWAYS wins acclaim—but seldom 
gets prizes. Not so at WALTHAMSTOW, 
where the annual film competition was 
won by Colin Pearch’s Plastic Petals 
a “cod” of an early production by the club 
called Paper Petals. The film shows how 
to grow plastic flowers from special seeds 
obtainable from the butcher’s. These must 
be planted on the afternoon of Oct. 21, 
with a wind from the North East, and the 
planter wearing size ten gumboots. 


Three-year Job 
undertaken by MID-CORNWALI 
Ron Trenerry’s direction 
is a documentary on the scheme for the 
Town Development of St. Austell. Five 
camera crews will work at it, and Trenerry 
three filming will be the 

minimum ‘But’, say Mid- 
Cornwall, Clubs’ normal film- 


making will go on as usual’. 


BIG TASK 
members under 


reckons years 
absolute 


“the 


Keep it Short 


VICE TO experimenters comes from 
yNDON’S Grasshopper Group, renowned 
r experimental film work. In Vancouver 

heir Past-President Norman McLaren, 

iid, “At the National Film Board of 
inada we give our new people a chance 
» try out things in twenty, forty, or sixty 
econd clips. The idea of trying out a new 
ipproach—uncovering new ground—in 
ich a short footage is, I think, very good, 

because you discover before you’ve spent 

money whether it’s going to 
work out. I don’t think there’s anything 
ibout shortness that prevents a_ thing 
being made into a fine work; for instance, 
poetry is in sonnet 


too much 


some of the finest 
form, which is short enough”. 

The Grasshopper Group are at present 
using four competitive production teams 
on a film exercise involving a tramp as a 


central character. 


Beginners’ Plea 
programme is a 
big problem for young clubs without many 


FILLING THE winter 
experienced members. STEVENAGE Say 
they've a small but growing membership, 
and they've had valuable encouragement 
from good friends in the POTTERS BAR 


7 
“Wiee=” 


Society, but they urgently need help from 
the expert members of other clubs in the 
area, 


News Briefs 

@ &SSEX CLUBS went up by one at the end 
of October. TILBURY launched themselves 
with a membership of 13. No doubt 
they’re recruiting hard to get away from 
that figure! 

@ IN FIFESHIRE, KIRKALDY recently held its 
official opening in three-room premises 
lent rent-free by a local wellwisher. They 
now have 25 members, and are scripting 
a documentary. 

@ Group Cine Ciub at SHIPLEY in 
Yorkshire, while working on Yorkshire 
Oddities and The Bridge of Decision, have 
reached a decision themselves—to reshoot 
their monochrome film, The Brave One in 
colour. Seldom indeed does enthusiasm 
run so high that the same film can be shot 
twice! 

@ AT CHEADLE and GATLEy, tremendous 
praise for the ten-film show put-on by the 
six members of STRETFORD Society at a 
local theatre. ““We learned’’, say C. & G.., 
“that brevity and simplicity are the keys 
to good production”, 

@ suNnsuRyY's senior group is just com- 
pleting Movie Crazy. Membership stands 
at about 30 and, they say, “more would be 
welcomed”. 

@ A NEW NORTH-WEST REGIONAL Com- 
petition open to all gauges opens this 
winter. Films should be about 10 minutes 
in length, submitted by affiliated [A.C. 
clubs, and the work of themselves or their 
individual members. 

@ BOURNEMOUTH are in a welter of judg- 
ing. Having just completed the job on their 
own annual Wallace Cup competition, 
won by L. Fynn’s Farnborough Airshow, 
they sent a panel of three to judge EAST- 
LEIGH’S competition! 


For easy reference to clubs featured in this 
week's Newsreel, secretaries’ addresses are 
listed below:— 


WALTHAMSTOW: E. J. Playle, 2 Heron- 
way, Woodford Green, Essex. 
MID-CORNWALL: M. J. Millard, Clifden 
Grill, St. Austell, Cornwall 
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LONDON (Grasshopper Group): T. Nunn, 
35 Endell Street, London, W.C.2. 
STEVENAGE: Mrs. J. K. Smith, 32 Cannix 
Close, Stevenage, Herts. 

TILBURY: G. R. Dack, 47 Calcutta Road, 
Tilbury, Essex. 

KIRKALDY: J. Henderson, 11 
Street, Kirkaldy, Fifeshire. 
SHIPLEY (Group 7): H. Myers, 18 Pratt 
Lane, Windhill, Shipley, Yorks. 
POTTERS BAR: F. Groom, 2 Oakwood 
Cresc., Winchmore Hill, London, N.21. 
CHEADLE & GATLEY: K. Dolan, 26 
Lichfield Avenue, Hale, Cheshire. 
SUNBURY: Miss A. McLean, 8 Rex 
Avenue, Ashford, Middlesex. 
NORTH-WEST REGION, 1.A.C.: Mrs 
M. C. Stevenson, The Woodlands, 
Eleanor Road, Bidston, Birkenhead 


BOURNEMOUTH: D. J. Blundell, 41 Hull 
Cresc., West Howe, Bournemouth 


Lorne 


Kirkaldy members at work on their new 
projection theatre (see NEWSBRIEFS) 


Marianne Schech, leading soprano of the 
Bavarian State Opera, and an equally lead- 
ing amateur film maker, watches camera 
construction at the Bell & Howell works in 
Mitcheldean. 
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CROYDON CINE 
EXCHANGE LTD. 


THE CINE SPECIALISTS 


CAMERAS 
PROJECTORS 
ACCESSORIES 
TAPE RECORDERS 
ALL MAKES OF TAPE & ACCESSORIES 


48 SOUTH END, CROYDON 


CROYDON 023% 


dmaieur Cine 1961 




















MOVIES AT HOME FOR ONLY 423-15-0! 

es, £23-15-0 buys all the equipment you need for 
film shows in your own lounge. The latest self- 
threading Kodak Brownie 8 Projector, Safari portable 
cine screen and film. There are films to interest all 
the family including cartoons, comedies, westerns, 
adventures, thrillers, etc. from 22/6 each. You'll be 
the envy of your friends when you invite them to a 
“Film Party’’. Call in for a demonstration or send 
6d. (postage) for our catalogue 

industrial Service Dealers for 

RANK PRECISION INDUSTRIES LIMITED 

manufacturers of BELL & HOWELL cine equipment 


CINEPHOTO 


Equipment Limited Tel.: BlAckfriars 6287 and 9044 
172 CHA Lis STREET - MANCHESTER 3 








TEL 220 
WALTHAM CROSS 


HERTFORDSHIRE 


ON’T MISS THIS | eevee erty — 

PROJECT 427 10 0 

£57 10 0 18-5 BOLEX ,, Gh caly) £57 100 

S/H £59 18 6 B. &H. LUMINA(2 only) £39 196 

S/S £57 10 0 BOLEX M&R PRO £55 00 
S/H £72 18 11} BOLEX BSL CAM BA with 

Standard 13mm. lens £35 17 6 

(Note: S/H - Secondhand. $/S - Shop Soiled.) 


5/8 £30 1S 0 EUMIG PB 





SENSATION 


Brand New Clearing stock of 40” by 40” Washable 
white automatic Tripod screens. Adjustable height 
Spring roller. Carrying Handle. Listed formally £9.15.0. 
Offered at only 70/- each. Carr. 4/-. Brand new Stock 
of Peimet Screens. Same size and surface. In Metal 
cannister. Handsomely finished. ideal for pelmet or 
wall. Listed at £7. 12. 6. Offered at 47/6 each. Carr 
3/6. Available only from 
REALM FILMSCREENS LTD. 

92, STROUD GREEN ROAD, LONDON, N40 = Archway 80/0 


FILMS & FILM LIBRARIES 


FAMOUS FILMS ON 8mm. for hire, including Pea:! 
White, Pickford and Griffith dramas, hilarious 
Sennett comedies, etc. Membership details, stamp. 
E. H. Butler, 14 Benhurst Avenue, Elm Park, Horn- 
church, Essex 


RECORDERS & RECORDINGS 


MURRAY'S OF GLASGOW, Scotland's largest 
Cine Dealers, specialise in magnetic sound on tape, 
film or wire. Grundig, Philips, Ferrograph, and Fi- 
Cord. Fully equipped electronic service department 
TWO COMPLETE SHOPS devoted entirely to 
Movies and Magnetic recording and now another 
under construction (£10,000) yes it’s simple to find 
Scotland’s Largest Cine Dealers—at the rate we're 
going Queen Margaret Drive will soon be 20th 
Century Movies 

TAPE/DISC/TAPE TRANSFER, duplicating. If 
quality and durability matter consult Britain's oldest 
transfer service. 1,800f. USA tapes 30/-; 1,200ft. 22/- 
(Enclose this advt.) SOUND NEWS io Clifford 
Street, W.1 

ROEBUCK RK3 RECORDER, 3 
imposition, monitoring, etc. Cost 
once, £32. Rowland, Tudor 0503 





speeds, 
£37.16.0 


super- 
used 


|} Remote release 








CAHIERAS & LENSES 


MURRAY'S OF GLASGOW, Sc 
Cine Dealers, can supply any new 
jector. Hire Purchase 7 for ir convenience 
Second-hand bargains ays stock, Tell 

you are looking for e may kave the very 
available at great savin amerz 
MARSHALL'S of Gravesend offer Nizo Heliomatic 
Focovario Camera, 10-40mm. Zoom lens, built-in 
meter, backwind, 4 speeds etc Display model 
unmarked. List £139 10s. Accept £119 10s. U.repeat 
able bargain. 3 Windmill! Street, Gravesend 

i6mm. CINE-KODAK specia! s enses 
finder, many extras. £110 o.n 
THE CAMERA SHOP 
Cine specialists ring 1t best selection 
largest stock of B we tograph quipment in West 
Sussex. Easy terms, part « nges, editing, copying 
etc. 40 Station Roa ognor egis ¢ © 
Phone 3877 

BEFORE YOU BUY 

we guarantee we erythi 

for we are EXCLUSIVELY CINI 

advantages in f T 

reduction in all hi 

112 and 184 Queer 


16mm. BELL & HOWE LL 70D, 1 
B, 20mm., 25mr 50mm 75mm. £65 
Dawnay Road Bo »okham, Surrey 
LOUGHBOROUGH. PAUI 
Second-hand Bolex L8, 2:8 
£19 10s. Bolex B8-US, 1-9 f Y var, de-luxe >, £49 
Bolex D8I 1-8 Yvar, £69. Nizo ) 

coupled meter, spool or charger 
New Eumig Zoom 8, Bolex 
stock. Exchanges welcomed 
BOLEX H8 with all Switar 
angle, 13mm O-9 star 

All with ho 

adapter fi 

carrying case 

months’ old. Orig 

Willing ¢t separa 

Guildford, Surre 

BOLEX 18-5 lition ) 
Sonorizer stripe unit, al ; M8R, mint 
£65. Langley, 52 Harvey Road ford, Surrey 
BOLEX D8L with f ‘ \ ‘ eas. Box 
book. Mint condition. Cs £90. Accept £69. Ash- 
worth, Abbotsmead, The Sands, Whalley, Blackbur: 
Tel. Whalley 2249 

16mm. BELI - HOWELL D.R. cine camera triple 
turrett 3 T lenses and matching viewfinders, etc 


oo fh fitted case, instructions unused. £185 


Uand s 
amera or pro 


us what 


Hire Service ! 


reflex 


and 


winding 


KPS, 4 


ihed for 


MOFFAT 


wz Yvar, case 


offers 


focusir 


instr 


Box 427 | 
£40 | 
f/2-8, per fect,£45 | 


PETERSON-S maunetic stripe recorder, 
0.n.o. Pan-Cinor 8mm. Zoom lens 
».n.o. Phone Shr 3358 
SUPER CHRISTEN 8mm 
Berthiot f/1-9 focusing, 4 speeds, 8ft. run. Only £11 
Brahams, 16 Redlawns Road, Reading 
SPORTSTER DUO, f/1 sing lens, £20 o.n.0 
? Lettons Way, Dinas Powis, Glam 

BOLEX Hi16 FILTERSLOT, Pi 
Yvar f/2:8 16mm 
focuser, octameter 
tubes, Bolex hide ¢ 
dition. £1 
EUMIG SERVOMATIC, as new 
Owner zooming. £30 


as new, 


ewsbury evening 4588 


CAMERA, D mount 


9 foc 


zar f/19 26mm 
Yvar {/2:8 75mm., eye 
iewfinder, filters 
ympartment ase 


set extension 
excellent c« 


leather case 


makes of 8/16mm1. cine equipment. New and second- 
hand. Come and admire Winchester and buy some- 
thing at Winchester Carnera Exchange, 15 The 
Square, Winchester. Telephone 6002 (T/C1) 
EVERYTHING CINE— Exclusively 
Century Movies——the best exan 
faith in the future of Movies 
LIVERPOOL CINE ENTHUSIASTS—See 
showroom and demonstration dept., new and second 
hand equipment. Bolex, G.B., Zeiss, Eumig, etc 
splicers, editors, reels, etc. Film and projector hire 
Kenneth Orlans, 390 Aigburth Road. (Phone CREs- 
sington Park 1345 day or night) (T/C1) 

EUMIG SERVOMATIC—as 


Remote release. Owner 


ple of a Company's 


new-——leather case 
zooming. £30. McLaren 
“Cleveley Hillfield Sq., Chalfont-St Peter, Bucks 


BOLEX H.16 REFLEX, RX Fader, f/1-8 Switar 
l6mm.. f/1-4 Switar 25mm 2°38 Yvar 75mm. Pistcl 
grip, outfit case, filters, etc t Pan Cinor f/2 
Zoom 17-85mm. Bolex $221 tor (cost £441), 
All immaculate condition. Sui 
professional. Will acceot £600 o.n.0. (over 
new), 208 Tapton View Road, Chest 
evenings) 

MARSHALL'S OF GRAVESEND offer B. & H 
Autoset turret with case and guarantee card. Shop 
soiled, 20 off list. 3 Windmill Street. Gravesend 


£1,000 
erfield (Tel. 7905 





largest | 


thing | 


Box 426 | 


Bognor, are | 


level | 


Box 430 } 


Box 432 | 
| WINCHESTER CAMERA EXCHANGE stock a 


Cine—20th | 


new | 


enthusiast or | 





BOLEX EQUIPMENT 

HI6RX f/1-4 Switar 25mm 
Bolex H8 f/1°5 with eye-level 
focus fader and case 
Bolex |6mm. (Podel) 
F/3:3 Taylor Hobson 

C’ Mount 

1-8 Yvar (mew /shop soiled) 
8 Yvar (new/shop soiled) 

11°38 Yvar, as new 


Switar 


Pistol Grip 
Cooke Telekinic 





UP TO 
£37 .10.0 
allowed on your M8R. 
against NEW 18/5 
NOW AVAILABLE FROM STOCK 











CINE EQUIPMENT~ SHOP SOILED 

Konica I! Zoom, [/2, 12-32mm. Hexa- 
non, mete battery drive 

Beli & Howell 624EFT, f/1-9, Auto- 
meter, 3 lenses, with case £47 10 

Bell & t 


£79 10 


Howell Lumina 8mm. Projector, 
to-threader £47 10 
Zeis s Movilux 8A 8mm. Projector £47 10 
Bell & Howell 624EV f/!-9 autometer, 
£32 10 
1-9, with case £18 10 
9 10mm. lens £17 10 


CINE EQUIPMENT - SECONDHAND 
rn & Howell 240A, {/1-9 
with case 55 
| Zoom f/2 Hexanon 
argle converter and case £55 
Howell 605B, {/2°5 Trital 
35 Pelopar 36mm 
£22 


€2s 


on f/1-9 var. speeds, 


o Exposmat f{/I'9, mag 

E.R 

r 88 {/2-7 Kinoplan, case 
6mm £8 


«7 


rf/2-B and Telemira 
’ fit cave £30 0 
Bell & Howe 1605 | Spigot {/2-5 Mycal, 
{/3-5 Cooke with case £16 10 
Bell & He >well 624 {/2 3 Comat with 
case 
i 55mm. Switar 
F/2 3 36mm. Y var 


£12 10 
£32 10 
£16 10 


BURLINGTON 
CAMERAS 
LTD. 


25 Burlington Arcade 
Piccadilly, London, W.1 


Tel: HYDE PARK 0040 


D’ Mount 


eceec foc cs oe sec sc ©& 











fmateur Cine World December i4 vel 


CANIERAS & LENSES PROJECTORS SITUATIONS 


LOUGHBOROUGH. PAUL MOFFATT offer PROJECTOR MOVILUX 8 B, 20mm (1-3 Zei CINE ENGINEER REQUIRED N. London. Good 
ndhand Fuieta 8.f/1-9n rmal. with W/A and tele P. Sonnor lens, 16, 18, 24 f.p.s., cord. empt e prospects. Write (Box 385) for appointment and 
ec. £22. 624B. f'1-9. case. £14. Kodak 8-20 As new, £45. 0.0.0. Perivale 2662 Jetails 


: £7.10.0. Zeiss Movinette, £13. New Eumig B.T.H. 451 Magnetic-Optical l6mm. Proje 
° F al ) ajecto P 
B x DBLA., « in stock. Exchanges wel Only few hours use. Cost £360. As new. £200 BOOKS & MAGAZIMES ‘ 
‘ urchgate. 8mm. film library. Free lists Westonia Garage Lid., Weston Favel!, Northamptoo “BUILD YOUR OWN PRO. SECTOR" (12/6) 
» , 
BOLEX H.8 complete with 6-Smm., 1mm., 3$mm Phone Northampton 32376 Adapting 200B to Sound” (3 “Converting 
enses, P is eather attache case. All BELL & HOWELL 601 in excellent condition, fitted Kodascope *C’” (3/6); Special i Ma all three for 
p orb cond 9s Box 419 magnetic playback head: transformer, speacker, etc 1S/-' Cineluxe, 1725 Loridon Road, Leigh-on-Sea 
PAN CINOR 30 Zoon . : Reies; eter £110. Cheeseman, 32 Crouch Street, Colchester 7379, Essex 
riginal packing, barg Pine Walk, Surbi B. & H. SPORTSTER IV Camera. P. Grip. case 


Elmbridge 8254 Lumina Projector screea, spare lamps, etc cost £150 j N Ss U R A N Cc E 
- : still under guarantee £110 o.n.o. Pearce, 92 Geraldine 
ee SOU86-4, 2 £88, WAN 4825, after, Road, South Yardley, Birmingham 25 BEST TERMS FOR LIFE ENDOWMENT 


pan nag ASSURANCE, house purchase, retirement p 
l6mm. BELL/HOWELL AMERICAN magazine = i ‘ HOW El L MODEI St 3 !6mm. Silent | yjsion. Cameras and accessories insured competitively 
f/1-S Dallmeyer, five speeds, single picture. maga rojector, Little used and in perfect condition. £65. | CHTY ASSURANCE CONSULTANTS LTD... 46 


Box 425 Box 431 | Cannon Street, London, E.C.4. CITy 2651/2 


MURRAY'S OF GLASGOW, Scotland's largest = ee ae ae - 
Mt RRAY'S OF GLASGOW, Scotland s largest Cine Dealers, maintain their own n.cti.e projecticr MURRAY'S OF G LASG ow 
a (B i & H well unit. Fully equipped demonstration theatre available Scotland’s largest Cine Dealers will purch 
n e owe ; or part exchange yo present equipn 
Sound). Demonstrations DUPLICATING, Shorthand, typing (MSS Tapes) faa Be n Wrine c -~ vi. go 
translating. Mabel Eyles, 10 Beaconsfield Road ie teed + tisf 
} London, 6.11. Ent. 3842 (T/C) am -_—< satisfaction 
PROJECTORS neras repaired. Spares supplied . C. MURRAY LTD. 
iak Many second-hand bargeins. Lists s.a.c THE CAMERA SHOP. !ohn Davis, Bognor, offers THE CAMERA CENTRE, 
Tele-Cine Services, 24 Park Road South, Birkenhead. | full cine services, editing, titling and copying of 146a QUEEN STREET, GLASGOW, C.| 
8mm., |6mm. and 9:Smm. Quotations sent without elephone: CENtral 4887 
EUMIG P8& PHONOMATIC 8mm cine projestos ligation. 40 Station Road, Bognor Regis. Phone SCOTI AND’ S LARGEST CINE DE Al ER 
' ull, ¢, zoom, 15-20mm. lens, self 3877 (T/C2) —_—— 
lead, instructions, cost Ww ANTED: SURPLUS CAMERAS, enlar 
ex 18/5 8mm " padlentor | KINGSTON STUDIOS (SURREY) LTD A cameras and projectors; shotogmaehic ¢ 
1 lamp, room light plug luxurious studio fully equipped with the best pro every description, surplus and outdated f 
£48. Latest “Cirse-sound” | fessional lignting for still and cine work. Available | paper; large or small quantities. Phone 
records, playback. etc for hire by the heur to amateur and professional call, Spears (Dept. A), 14 Watling Street, S 
peaker case, 20mm. lens, | Photographers. Write for details. Photographs of Manchester: phone BLAckfriars 9432 (: 
£169.10.0. Bargain £105 various aspects of the studio’s backgrounds and | Bankers: Midland Bank Ltd 
; “ef po lighting, plus an illustrated photogr: list 2 | 
Apply, 21 Elizabeth Ride, Lower | (Mitt slop models available for 10, P.O. Write | WANTED: SECONDHAND BOLEX and other 
o paprsstes | to: Kingston Studios, 39A St. James Road cine equipment. Highest prices. Burlington Cameras 
l6mm. G.B. BELL & HOWELL, model 613H. £45 | Kingston-upon-Thames, Surrey, Kingston 3648 | Ltd., 25 Burlington Arcade, London, W.1. HY De 
r near off S P ¢, Dorset Box 412 | Park 0040 


EVERYTHING CINE Exclusively Cine 20th 
LS16, RECONDITIONED, guaranteed, £47.10.0 Century Movies -the best example of a Company's | SCOTI Ota hepa teehee ny ~“g = P se 
B. &H. & complet £90. Bargains in faith in the future of Movies o quality ine Cquipmer or as ignhe a 


meras and screens. Miller's change allowance on your present equipment 


South Ea Road, WS. EALing 8852 xcellent Hire Purchase Terms avajlable. CHARLES 
FRANK LTD Saltmarket, Glasgow. Phon 
’ " our comprehensive ’ 
ou'll get expert advice MURRAY'S OF GLASGOW, Scotland's largest WANTED: 36mm. f/1-8 Switar focusing ler Mus 
unic that will save you pounds Cine Dealers, can supply by return every important be in first-class condition. Please quote prix Ast 


Dealers are Exctusively cine accessory worth, Abbotsmead, The Sands, Whalley, Blackb 


5 ce el.: Whalley 2249 
Movies, 112 and 184 Queen ) . ie in Geos ne 
i gow, N.W WHEN THEY = EAK OF MOVII Ss is Scoland | yiQVILUX 8B WANTED, must have Sonnar and 
they mean 20th Century Movies—-and remember Mint. Will pa‘ } d collect. 25 Mil Rirmine 
GHBOROL« PAUL MOFFAT offers here is unlimited parking facilities in Queen i oo = PSY GSS ENS COWEN. < — Re “428 
rojectors. Secondhand Margaret Drive, Glasgow — sng 


SOO, £22. Eumig P8, 1-6 ® Y ae WANTED, 8mm. COLOUR SHOTS. Naturists 
hee aveu, £05, Mew MAGNETIC STRIPE OUTFIT. Ekco—made for yutdoor activities. games, children playing, etc.. for 
< Victor projector, comprises Record/Replay ampli- " tun of nei e family film. @ in : cemil 
t Eumig projectors in yuild-ur private family film. good price paid 
- fier ; sound drum with erase and R/P heads ; Lustra 
hanges we!comed. 8mm 7 - ; Box 429 
Ch hat phone M/C microphone and stand; headphones and MIG 3 —_ 7 i 
vurchgate accessories, Edge stripe heads: 110 volt supply 16mm. | EUMIG C3M complete, leather case, Parallax cor 
NEW EDUCATIONAL t6mm. Nearly Easily fitted to other make projector. Brand new in | "ector, Matte box, filters, as new, £65, worth over 
Ow. transformer. Cost £200 maker's carton, £22. Ampro 2}in. projection lens £100. Wilson, 54 Great West Rd., Hounslow, Middx 
Pp suand and picture. Hardly £6.10.0. Moviscop i6mm. viewer, mint., £25. | 9Smm. SPECTO 500 watt PROJECTOR (Surrey 


Langfield, Nazeing, Essex Cheeseman. 32 Crouch Street, Colchester. 73792 London Area). VIG 2734 











=> Your Cine-Projected Picture 2! 
eee times larger by using a BDB Cine 


Projector Supplementary Lens 
JUST SLIP OVER YOUR EXISTING PROJECTION LENS 


At 10 with a Standard 20mm. Lens normal picture 
of 20°x 27° is enlarged to 30°x 40 Retail from %/- to 9/41. 


Adaptors 29:Smm. For Eumig Bolex LENS HOOD. The same Lens Hood is used 


FILTER HOLDERS FOR CINE CAMERAS 
All the Range take Standard 19mm. dia. Filters 


28:Smm. For Sekonic, Cinekon, etc throughout ° T - ‘ 
throughout our range. The retaining ring is taken 
265mm. For Movilux 8, Bell & Howell Lumina out of the Fileer Holder. The Lens Hood together 
and Moviemaster 635 with a small adaptor which is sold as an extra at 
285mm. For Noris Synchro Super 8d. each Retail is screwed in to make a Combined 
PRICE @ 2.6 Jnit. If you require to use a 20-6mm. dia 
Other sizes available if required vanen Filter the adaptor will —S ae 
, 1 h P H t ! tail. Th 
Obtainabdle fror alers The Lens Hood on its own costs e e 
Obtainable from al! dealer ombined Lens Hood and Filter Holders Retail 
from 176 to 19)- 
Manufacturers & Stockists 68 OXFORD ROAD ; 
ENGI Aniear LUTON - BEDS FILTERS in all the popular colours and supple- 
TON) LTD of Lens Hoods mentary lenses available ex-stock. Also colour 
(LUTON) Filcers and Filter Holders Phone: Luton $129 conversion filters available 
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423 GREEN LANES, 


el. lelel, Ma i) 
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MOUNTVIEW 5241 


LAMP FAILURE? 
WHY NOT KEEP A SPARE ! ! 
Special Clearance 


Offer ! 3 


Bulk purchase of over 10,000 popular 
| branded lamps enables us to offer a lamp 
| for your projector at less than half usual 
} prices, all fully guaranteed 


%* Postage on one lamp |/6 extra * 


750w. 120v. 3 flange for D e, B.I.F 

Usual price 53 -, our price 1S/- 

750w. 200230v. Prefocus 

Education, Viking, Aldis Super 6, 750 

Star ‘750’, Hi-Lyte 740. Usual price 53/-, our 

price 27/6. 
750w. 110v. Special Cap for L.516 
our price 30 -. 
750w. 200 /230v. Bell & Howel! Cap for Bell & Howell 
626, 613H, etc. Usual price 53 -, our price 27/6. 
500w. 110v. Prefocus Cap for Danson 540, Bell & 
Howell, Dekko, Ditmarduo, Eumig P26, Kodak, Bolex 
G16, G3, Specto ‘500’. Usual price 46/-, our price 25/-. 
5$00w. 230v. Prefocus Cap for Bell & Howell, Ampro 
Education. Usual price 46/-, our price 25/- 
500w. 110v. Gebescope or L.516 3-pin fitting 
price 48/3, our price 20 - 
500w. 110v. Bell & Howel! Cap for Bell & Howell 
Usual price 47/-, our price 27/6. 
500w. 1 10v. 3 flange for Debrie, B.!.F. Usual price $0 -, 
our price 12/6. 
500w. 230v. Bell & Howell 
606H, 625H, 626, 613H 
27/6. (State if small or large ring Bell Howell!) 
300w. 110v. Prefocus Cap. Usual price 34/3, our 
price 9 -. 
300w. 230v. Prefocus Cap for Ditmar, Duo, etc. Usual 
price 34/3, our price 21/6 
300w. 230v. B15S (A.S.C.C.) for Argus, Hi-Lyte, Aldis 
2S /- each. List 33/-. 
250w. SOv. Prefocus Cap 
Specto Analysing, Agfa, AL 
Models A, B, C, Kodak A, K, B 
30/-, our price 1S/-. 
250w. 110v. Prefocus Cap for Ditmar Duo, Paillard 
Bolex P, C, D, Specto Educational. Usual price 27/6, 
our price 15/-. 
7 + 230v. Prefocus Cap. Usual price 27/9, our price 
200w. 110v. Prefocus Cap for Kodak 8/50, 850R, etc 
Usual price 27/9, our price 8/- 
— 50v. Prefocus Cap. Usual price 27/9, our price 


Usual price 53/-, 


Cap for Bell & Howell 
Usual price 47/-, our price 


° for Specto Educational, 
Autocrat, Gebescope 


Siemens. Usual price 


100w. 110v. BI5s, SCC Cap for Agfa Movector, Kodak 
80/30, 8/20, 8/25, N. Usual price 18/3, our price 10/- 
100w. 230v. Bi5s, S.C.C. Cap for Noris, etc 
price 18/3, our price 10/-. 


Usual 


Bell & Howell 
605 MOVIE TITLER 


SPECIAL REDUCTION 


Bell & Howell 8mm. 605 titling units 
close-up lens, title cards and purse 
box, not suitable for B.H. 624 camera 


~ 


price €£3/1/0, our price 32/6, p.p. 2/- 


complete with 
new, in maker's 
Usual maker's 


8mm. PROJECTION LENSES 


1” £/1-65 Coated Taylor Hobson or Projection Lenses 
22mm. dia. Barrel, suitable for Eumig, Bell & Howell, 
etc. List price £7 10 Our price 310 0 
14” Dallmeyer Lenses aeoo 
I” Increlite Lenses, Coated 43 10 0 





G45 lémm. CAMERAS 
AMAZING CINE OFFER 
ge purchase of the popular Ex 

vole |6mm. Cine Camera enables 
to 50 - complete with 


res are: 16 f.p.s. electr 


Ge vt. G45 
us to reduce 


Nagazine (spare mags 
6 cally operated 
s (fixed f s) magazine loading 
extra 


High 


JUST RELEASED 


L.1S6 PRO- 
JECTORS 
FOR SOUND 
OR SILENT 


Projectors 
videly used 
he Admiraity 
Air Force) 

speaker 

complete and 
ready for use 
with ful 6 
NONTtHs guaran 
tee. Price only 
£99 


SH RE-CONDITIONED MODELS 
PART EXCHANGE INVITED 


ANOTHER MINISTRY PURCHASE 
CARPENTER iémm. SILENT PROJECTORS 
lighting 200/250v. A.C. 1600ft. Spool Arms. 16 
p.s., good condition, £30. 7S0w. models, £35. 


RECONDITIONED DEBRIE lémm. 
PROJECTORS AT CONSIDERABLY 
REDUCED PRICES 


750w 
output, |2” 


600fc spool arms, 
peeds, | iw. 


Debrie professional DI6 
sound and silent 
speaker, 2” lens, £75 


ighting 


} construction 


HARRINGAY PHOTOGRAPHIC SUPPLIES n°": 


ANL 


SPECIAL BARGAIN OFFERS 
Ex Admiralty Projector Stands, €4/10/- each, carr. 5/- 
85 (Kodachrome) Filters, 50 or 42mm., 


yellow filters for (2:5 124mm. lenses, 6/-. 


NEW PHOTO ELECTRIC CELLS 
L516, Ampro, Debrie (4 pin), £2; BTH, SRB, Vox, Bell 
& Howell, Pathe B.I.F. (2 pin), 30/- each; Debrie 
(7 pin), 37/6; Bell & Howell! 631, 636, 50/-. 


CINE FILM DRYERS 
6mm. and 35mm. 250ft. capacity portable drying 
frames, new, ex-U.S.A. forces, bargain, €9 each. 


LAMP TRANSFORMERS RESISTANCES 
500w 200,250 A.C 110v Out 
Transformer 
200w. 200 250v 
Resistance 
230 A.C., | 10v 
110w. 200/250 A.C 
Transformer 

ther resistances and transformers in stock. 


£5 0 


15/- 
17/6 


A.c.'D.C., 110v, Out 
Out Transformer 


24/30v. A.C. Out 


1 10w 


17/6 


BEST QUALITY WHITE SCREEN MATERIAL 
A completely new material with a brilliant matt white 
surface completely free from dazzle and non-directional, 
ideally suitable for colour. The best in screen material 
St, 4ft. 30; 4ft. > 4ft. 22/-; 4ft. x 3fe. 19/-. Post 3/- 


lémm. UNEXPOSED FILM, SEALED TINS 
6/- p/p 9d. 
35/- p/p 1/6 
20/- 
3 for 10/- 
12/6 


50fc. rolls neg. 16mm. film 
6 rolls 50ft. slow pan negative sealed tins 
2 rolls 25ft. slow pan 
New empty Kodak mags 
50fc. fast pan !6mm. reversible film in 
Kodak magazine 
Tins of 16 rolls (Ofte. 6mm. H.P.3. 
Negative 46. 3 for 9/- 
8mm. B. & W. 25ft. DOUBLE-RUN NEGATIVE 
FILM (Unspooled and not process paid) 
or slow 27° Pan film 6/6 post 6d. 
n Daylight spools 86 ee 
rolls slow or fast pan negative 42/- post 9d. 
50fc. rolls fast pan reversible 16)- post 9d 
8mm. 25ft. Reversible film 8/- 
Or on Daylight spools 10/0 ° 
Daylight 8mm. Camera spools (Mesh ww « 


Exclusive offer of unused Coated Projection 
Lenses by well-known lens manufacturers, in 
faultless, unused condition, they are not ex- 
Government surplus lenses. 


PROJECTION L-NSES 
301, 401, etc., 
2 Our price £4 5 0 
eyer or Taylor Hobson Coated Lenses for 
Ensign, Barrel dia. 1” 
Our price. €217 6 
Coated Projection Lenses fitted for 16mm. Ampro, 
ctor, L.516, SRB, Bell Howell, etc. 317 6 
2” Lenses for |6mm. Bell Howell, Dekko £3 O @ 
Precision Quality Pan and Tilt Head. 
Usual price £11. Reduced to 44 5 0 


pated Lenses for 


>pectc 


CLEARANCE OFFER 
Limited quantity only 
ve offer of Projector Stands, stylish and rigid 
finished in grey, adjustable heat resist- 
adjustment for uneven floor, height 
48in., weight only I4lb. Unbeatable value ac €5/19/6. 
Original price £8/8/0. Ideallysuitable for L516 Bell & 
Howell or most sound projectors. 


Exclus 


ng top leg 


SPECIAL OFFER 
lérmm. steel spools and cans. New. In maker's 
wrapping. At less than half price. 
ditto - ... B/+ post |/- 
Spools and Cans, steel 12/6 post 2/6 
400ft. S/H Spools and Cans 3 for 6/+ post 2/- 
B00ft. 2-way Fibre Transic Cases, new 3/6 post |/- 
|,600ft. 2-way Fibre Transit Cases, new ... 7/6 post | /- 
New |,600ft. 16mm. De Brie aluminium 
spools 8/- post | /- 
| ,200ft 6/6 post |/- 
1 ,600ft 8/- post I/- 


l6mm. Steel Spools only 
l6mm. Steel Spools only... 














“The test film was, perhaps one of the most successful we 


have exposed” ° © © © © © «© e Amateur Photographer Technical Review of the Carena 
Auto-Carena Carena Zoomex 


w fe C : t 8mm. movie car 
f its desigr erfe y gea penieux f Zoom lens gives a zoor g range from 7-Sto35mm., aratioof | :46 


meras. The fabul« 


on 8mn 


all the advantages of the small size 


dle elig 
with The cameras NtO the latest battery resistor 


sking. it e-grip film witt 
‘ ot ery sa hand! ) ‘ Zoomex fully auto c electr eye powered by ¢t 
t it eve sO mfortable and precisely balanced you w t c t th $ ccurate and reliable 
F dow t echr al feature nsure that rotes na psult < system t ay send for fully des ptive r 
; ever w= 2 7 ‘ Co t eye exp e et bg 
These prices include 
es y ’ p Tax $ hore 
\ 


The J 3mm. ¢ uiminon £66. y 13. , 2 DEPT. K36 PHOTOPIA ate Reweneite : Stale. 


ne 











